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ixpect Big Things 


from /ittle Cameras 


When they're loaded with ANSCO SUPREME! 





You have three good reasons for expecting better bzg enlargements 


from your 35mm and roll film negatives made on Ansco Supreme 


1 s negatives Ot extreme/y tine grain See the new 


First of all, Supreme pro 


the kind that permit really big blow-ups, without distracting : 
! mularity ANSCO 
1 (Exposure Index 50 Day DEVELOPING 


Supreme’s high emulsion speed 
ungsten ) lets you use fast shutter speeds to combat nor TANK! 
: ANK! P 


nt,amajorcause of slightly unsharpnegatives 


Third, Supreme is a modern panchromatic emulsion, with inhet 
ntly good contrast, and balanced color sensitivity that produces 
~ — wn - Its amazing self-loading, spring-grip 


ex eptionally pleasing gradations tn black and white values Y oph : fie 
reel makes all other film tanks obsolete: 


You'll get all these advantages of Supreme to an exceptional de- 
rree by developing your negatives in Ansco Finex-L. Developer 
Your photo dealer has both Finex-L Developer and Ansco Supreme 

Film. Ask for them by name. Ansco, Binghamton, New York ONLY $4.95 


A Division of General Aniline & Film Corporation From Re 


Adjustable from 35mm to 116 rolls. 
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’ 
Each new picture subject presents a challenge 
— to you and your camera, Perhaps in your case 
your ambitions have already outrun the 
ability of your present camera. If so, the 
HASSELBLAD might well be your next choice. 
Precision-crafted in Sweden, it offers 

basic engineering advances that can greatly 
extend your picture-taking range. 

Whatever your special interests may 

be there are new adventures ahead 

for you and your HASSELBLAD. 

The illustrations below 


suggest some of these. 


PRICE The camera, with 80mm Kodak Ektar {2.8 Lens 


and roll-film magazine, § 499.50, including Federal Tax 


ILLUSTRATORS 


will appreciate the 


NATURALISTS 
will like the close-working 


sharpness of the Ektar £2.8 interchangeable film 
Lens... focusing down to magazines... permitting 
20 inches. . . or to full seale a switch from one film 
to another, color or 


black-and-white even 


in the middle of a roll. 


with extension tubes. . . 
and with no worry about 


parallax. 


TRAVELERS 


will thrill at the reach of the 


PHOTO-REPORTERS 
will be quick to exploit the 

dazzling 1/1600 top speed long-focus lenses that bring 
of the HASSELBLAD 


excited at the ability to 


distant, inaccessible subjects 
into working range... thanks 
to the HASSELBLADYS 


freeze action at angles too 
interchangeable lenses 


difficult for slower shutters 


Write for the free 


HASSELBLAD booklet to 


HASSELBLAD 
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The President Reports 


The Quebec Regional ! t convention 
in Canada, was a great suc It was not 
the largest in terms of the number of Ps Aers 
who attended, but | have see one 
where all hands had as 
leads me to think the 


future shows to Vv 


togethers rather th 


phasis on programs 


Chairman Bill 
Frost and Ray ¢ 
of PSA in Canada 
any of us car 
commentary 
much conversatior 
nother next vear ir 
in one of Ontario's won 
perhaps still another 
Ouebes in the next couple 
This Regional at Kent House 
toward eliminating the border be 
uda and the U.S.A photographi« 
least—and we might all wish that 


twee 


thorities on both sides of the border 
have been there to see what happens 


PSA mails across the line 


The Journal. now that n n Photog 
raphy and The Camera will 1 nger appear 
as separate magazines, become ‘ more 
important to the serious photographer. From 
1 survey which has heen going on ul Micialls 
for a long time. it is obvious that PS Aers 


want more how-to-do-it articles, and 


hope of the Publications Committe 
Editor that we can publish more 
articles of great value to photog 
every level of experience and skill 

But Don Bennett cannot print v s not 
submitted—and this is a sort of editorial 
appointment of every PSAer to the Commit- 
tee in Charge of Accumulating Manus ripts 
It is hoped that we shall soon have the 
financial support—through  advertising—to 
make The Journal thicker and thus provide 
space for more articles hat will do us 
little good unless we have the right material 
for those additional pages. There are many 
comments on judges and judging and many 
travel stories in Don’s files, but really good 
how-to-do-it’s with good illustrations are few 
and hard to get. 

That is where every member of t 
has a definite job—to make sure th 


good idea is written. illustrated and sent 


to The Journal. If present goals are met, 
we shall have more article pages than the 
entire present Journal, and that ans a 
tremendous demand for the kind of material 
you yourself want read in your publica 
tion. It can be printed there only if you do 
your part in persuading the photographers 
you know to get their ideas on paper and 
to send them to Don—and pronto 

With PSA’s membership covering all in 
terest levels from the comparative beginner 
to the most expert, we need articles cover 
ing the entire range from the simple devel 
opment to the most advanced printing of 
negatives and every imaginable | of the 
technic from handling the camer to the 
finest screen presentation. 

We can have those articles in our Journal 
if vou help get them—but that’s the only 
way. Hows about it? 

Norris Harkness 


PSA JOURNAITI 





Editorial 


August 1953 


With this issue the PSA JOURNAL starts a new, but not firm, editorial policy. 
It is based on the wishes of the many members who have told us of their likes 
and dislikes. It is not firm because it will be modified from time to time as the 
interests of the members dictate, lt will be modified first on the basis of the 


Reader Survey to be made in part at the Los Angeles Convention this month, 


and in part on the basis of the survey forms requested and returned by members 


who can’t make the Convention this year. There will be continuing studies that 


will bring about further modifications. The important thing is this: 


Phe JOURNAL is your publication. It must contain what you want, must 
give you the help you need in your photographic interests, be you a beginner 
in photography or a four-star exhibitor. Only by giving you what you want 


ean the JOURNAL and PSA survive. 


Phe JOURNAL is, of course, only one facet of PSA activity. However, to 
many members it is PSA and they look to it for news, for help, for improvement 
of their own work and solution of their problems. It is our aim to make it all 


of these things. 


The results of our studies to date show a very definite pattern. Although 
only a small segment has contributed, it has enough vertical variety to indicate 
a definite trend. We know that the members want more How-To-Do-It feature 
articles, A year ago one group said the members didn’t. Your Editor, being a 
camera club member from way back seriously doubted this. He made some tests 
to see who was right. He was. Then he came out in the open with the tests and 
found that as far as he went he got the same answer: “More articles of a how- 
to-do-it nature.” You will find some of them in this issue. You will find more 
in September and succeeding issues, Right now they are the editor's choice as 
to what he thinks you would like. The Reader Survey has a subject matter list 
for you to vote on and as soon as those returns can be tabulated we will start 


emphasizing the kinds of articles you have asked for. 


Oh, just a minute! Let's define How-To-Do-lt. Is it a nuts and bolts thing 
like the Workshop this month? Yes, but it is also how to write movie seripts, 
and how to see types of pictures like Jack Wright's excellent article in this issue. 
It is how to analyze a picture for quality as in Glenn Fishback’s Convention 
talk which will be printed next month. It is how to make different color slides 
like the symposium of the Expressionists on page 18 and how to preview en- 
largements like on page 21. It is short travel items like you'll find scattered 
through this issue and which you will see more of, with pictures, as we build 


up a bac klog. 


Unless the results of the Reader Survey oppose the findings of our pre- 
liminary informal surveys, vou will find your JOURNAL fast becoming the lead- 
ing How-To-Do-It publication in the photographie field, We intend that those 
feature articles which tell you how to do it shall cover the whole gamut of sub- 
ject matter in which our readers are interested. 

Don BENNETT, 
Editor 
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Dear Don 
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size but you have mount 
» number size whereas the returned 
nioved them more mounted 


There 
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lor me mod roll of 


pictures is a 


are too many 
film. A roll of 
viewers furnished black and 
Per why not for color also 
you publish this in your letters col rR 
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East and try 
hand 


pictures in a 
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paper-mounted favorite for white photography so 
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eaters 
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ne manutacturer 





sfie ‘ 
Kar 
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almost 
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last 


you stay Sub-Tropie Tropics 
the shou a second 
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see time 


If vou want some tropical backgrounds or 


disintegrate 


favorite does 


scenes, needn't go to the Amazon Valley 
New Guinea 

About 25 miles East of Ocala in Florida, 
lies Juniper Springs Forest Camp. In the 
camp, beautiful spring, is a sec 
of jungle that 
want. A footpath winds through it 
stream. 


you 


much him specs 


or 
Wants Bantam reflex 


Dear Sir besides a 
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club 
affiliated 


and 
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1600 members 


camera having 


PSA 


interest 


tion is as tropical as you 
over 
I i h 


in color 


black 


and with 


could 
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slides 


and 


more more In the stream you can often 


fish the 


and a 
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to 
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white prints we used water 


Shoot Better 
COLOR... Easier! 


You'll like the new G-E Mascot 
meter. Tells how 
set your camera for color mov 
Pays for itself 
in film and pictures saved. Easy 
to read as a watch 
photo dealer's 


instantly to 
ies, slides, stereo 
See it at your 


$15.95° 


THE NEW 


GENERAL ($6) ELECTRIC 


When writing advertisers, please mention PSA Journal 
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2 good reasons 


G-E FLASH i» SUMMER 


GET THIS...NOT THIS 


Better pictures in the sun—G-E Photoflash lights up the 


black sun-cast shadows. Subject doesn't have to look 
into sun and squint! You can get really “professional” 


“~ 


Pictures when the sun goes down—There’s so much 
summer fun after dark—on beach, at campfire, or right 
around home! Take exciting after-dark pictures to 
treasure for years—with G-E Photoflash. It lets you light 





shots anywhere, anytime this summer with G-E Photo- 
flash bulbs—handy, dependable " packages of sunlight!” 
And for better color shots, d/ve G-E flash bulbs! 


up the darkest scenes so easily, and bring out full detail. 
So, keep plenty of General Electric Photoflash handy 
wherever you go, for that punch of light that opens 
wide your picture-taking opportunities! 


HANDY, NEW 12-8-4 PACK! G-E Midgets now coming in this 
easy-handling pack. Contains 12 bulbs, in easy to use “pop out" packs 
of 4 each. A bulb for each exposure, and so handy in pocket or purse! 


Remember, there’s a G-E lamp for every photographic purpose 


' n uriting pertisers 


GENERAL @@ ELECTRIC 


August 1953 please mention PSA Journal 








NEW AIDS FOR BETTER PICTURE -MAKING 


By Jacosp Descuin, FPSA 








ra continue o make news im tie to five seconds and is ere lose | in 
narket. The latest are the a hip case. The eight-foot connecting cable 
umeras and Airesflex twin-lens is housed in a cable chamber which feeds 
Both take 2%x2% pictures only the required footage. The flash head is 
The Mamivaflex Automatic is exactly the same size as the standard Jen 
» Japanese camera imports B-C pocket flashgun. The total weight of the 
the Mamiya Camera Company unit is 7% pounds; the price less batteries 
82 Wall Street. New York is $118.50. With AC Pak the unit is $130.90; 
jutomatic film winding with AC and battery case, less batteries, 

ind shutter cocking, the 3 $138.90. 
vated Zuiko Olympus lens witl The Circle Flash, an electronic flash ring 
> viewing lens. flash light for 450-volt electronic flash units, has 
vha-Rapid shutter with been placed on the market by the Circle 
1/500 and bulb. eve Flash Co. 507 Fifth Ave.. New York City. 
indicator dial Weighing a few ounces, the device fits 
eveready cas around any camera lens, has a Series 6 
Model Il. has a adapter ring, provides cool, shadowless illu 
flash-<wnchronized mination and can be slipped on or off the 
1/300. automatic lens in a second. The daylight color guide 

Mamiva6 number is 1], the price $39.95 
1, pictures 

the filn Stereo 
SYUU 4) cam 
Zuiko lens the 


Rapid shutter 


In the stereo = freld., 
American-made Lionel low-priced camera an 
nounced by Lionel Corporation, the New 


efind 
1 rangefinder York makers of miniature electric trains. 
r 


automat " 
aU - = who will distribute as well as manufacture 
features 
vy Aires ( 
New Ye 


Zuiko or Coral 


the new camera. When available in late 
August, the flash-syvnchronized camera will 
sell for $39.95 complete with battery 
powered viewer, carrying case and a supply 


Bri No 


at $99.50 with of film. Accessory equipment will be a flash 


FLAT. 


PRINTS LIE v e] in ‘ é ens AIL takin gun and a variable voltage 110-volt viewer 


T he flash 


itter is tl Seikosha-Rapid 


E 
STAY FLAT SIBILITY Color film packaged specially for the new 
LASTING 


BFi No 
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rint strate ‘ windov ind other familiar twin-lens 
1 tor i} Print 13.) 
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| il 
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pany for $1 a magazine load of eight stereo 
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+ What sul other item news 
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aytit ss o ’ eT 0 “i ’ i ‘ ‘ . . - - i 
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1 cot " 
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. + ballon (, rie § ) 
No > Bal a ithri SC inserted, turns off when set on a table, and 


New York, the has a slide-locking device. 


mm lens, the The 


mot 


camera, lights automatically when a slide is 


R allon 


Sterling Stereo Viewer 1 SYYo unl 


lone is $2144 
atone | 214.65 with adjustable features. is marketed by 


Both lenses are ' 
. . Sterling Co.. of Chicago. The viewer permits 


ternal surf 
externa irtac individual adjustment o the eve pieces 


| m 
iamond interocular spacin 


Better try . 
bd a rc UTES . ther eight veraue viewrn cap 
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™ | 
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hypo ‘ ‘ ewhnder, which mounts o The Dagar, a ster 
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permit simultaneous 

press camera and a Stereo Realist on a single 
flash lamp, is offered by Republic Pictur: 
Services, 140 West 174th 

N. Y. The $10.95 
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Pasty bie sockets of both cameras 
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1 Portable Electronic ‘?"*™* 


BROWN-FORMAN “ar yn tpg ene 


’ guide number 


InousTRies of 5 wee XX rp ae Projectors 
| new models of the Kodas 


Continued n page 
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Where Do You Find Your Pix? 

Do you find picture spots around where 
vou ve’ Or do vou travel miles to get 
them’ Many PSA members like to travel 


untry, snapping as they go, 
extend their field across 
ures they want 
Russell Conwell used to deliver 
es of Diamonds” the theme of 
that vour treasure lies not across 
the country, but right in your 
This can be true of your picture 
too Perhaps those scenes you 
treasured by 


«» otter would be 


who has traveled miles with his 


not look around you? You don't 

eed a Monterey Peninsula or a Pemaquid 

Point to make a good exhibition picture 
Maybe there is a covered bridge, or 

tractive modern barn, a spectacular cliff or 

canyon, a dream stream or an unusual 

that will make a real 

ou havent been too aware 


i hundred 


on itt \t the bot 
PSA Traveler shorty 
We'd like them wit 
ient, wed like the 
way Your Editor has 
has encountered in his 
m off the beaten path 


j 
ed below. Little Canaan 
inticline near Ma 


1 geological oddity that is 
ial but very interesting But 


ery picture be pictorial of 


quality / 
writing skill, just 


he interesting data, rave about it 


orry about your 


own words, and you'll find that i- 
but DO IT NOW 

to know how much to write, 
typewriter at 43 letters, that will 
ch line approximately as long as this 
you hay i picture of the spot, then 
= ten lines will make a suitable cap 
no picture, it should be 20 or 

uu can pack a lot ef 
or 1) lines This whole 
Don't try to write a long 
hundreds of short 
Canada, Mex 
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West Is East 


out of the Future... 


U7) all-mow [ees 


La Belle 


* shows color slides 
AUTOMATICALLY! 


+) * changes slides 
INSTANTANEOUSLY! 


NOW ... showing slides is fun! All the 
tedious hand-feeding, fumbling, mistakes, 
breakage is over. La Belle AUTOMATICALLY 
shows your slides for you... at the “flick 
of a finger.” 


YOU CAN ENJOY a whole hour’s show with- 
out touching a single slide. Your “Safety File” 
Magazine holds 75 slides . keeps them in 
the order you want them—always safe, free 
from smudges, warping, dust and dirt. 


AMAZINGLY BEAUTIFUL PROJECTION! The 
most brilliant, clearest, sharpest projection 
you've ever seen! No other projector can match 
La Belle’s superb Precision Optical System— 
which delivers maximum beauty and color. 
La Belle’s Turbine Blower cooling system 
AUTOMATICALLY keeps your slides at safe, 
efhicient-to-operate temperatures. 


THRILLING, FREE DEMONSTRATION! Now, at 
your La Belle Dealer's. He will show you your 
own color slides on the new, 1954 AUTO- 
MATICS—let you try the famous “finger flick” 
simplicity of the La Belle projectors. 


Autemafc. 


SLIDE 
PROJECTORS 


FEEDS slides 


CHANGES slides 

RE-FILES slides in 
Safety File Maga- 

zine” 

KEEPS your slides ; 

proper’ cenumnn” - 
ready for next 
showing 


ALL THIS WITHOUT 
TOUCHING 4A 
SINGLE SLIDE! 


LA BELLE ‘'55”"’ 

500 Watt, Powerful, Quiet Turbine- 
Blower, Twin-Tilt Knobs, ‘‘Finger-Flick” 
Slide Changer, Complete with 500 Watt 
lamp. F/3.5 Coated Lens, 2-6" Safety 
File Magatines, only $95.00 





LA BELLE *'75" 
PROFESSIONAL 
The World's ONLY 
Remote Control 
Projector. Chanqges 
slides avtomatically 
from anywhere in 
same room. 500- 
Wott Lamp; Tur- 
bine-blower; F/3.5 
= Cooted Lens; two 
Magoatines; Match- 


ing Case. $154.95 complete. 








La Belle 


INDUSTRIES, INC, 
economeoeweor, wisconsin, vu. s.@. 


In Canada—Precision Cameras—Montrea!, Que 
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Click Chicks is “out 


the pi 
Floren 


W hite pret 


nen 


once a month at each other's widely parat 


ed homes. Each member brings a print to the 


monthly meeting for mstructive help and 


criticism. They do not compete among them 


selves but select the Des four prints tor 


submission to the S4C competition 


All the 
Convention 
heads the 
Moore is 


rison is on the 


active im the 
Wippert 
lrene 
Har- 


committee, 


Click Chicks are 
program Gretchen 
registration committer 


reception ¢ hairman. Florence 


pictorial salon 
Evelyn Richmond is on registration and 


Magda White 
By Convention 

Slick Click Chicks as a 

added. She'll 

up the record 
( Note If 


ij iret category we 


is Convention secretary 


time there will b Six 
member Is being 
have to join PSA too to keep 


established 


new 


now 


invone can work out another 


award the title.) 





type adapter ring No. 610 
new Leitz Yimm /2 
offered at $2.40 bv Enteco Indus 
Inc 610 Kosciusko Street Brooklyn 


The rin takes 


Summicron 


Series 6 filte 


i new lintless 


offered 


Darkrooms 


Ohutht 
Ansco 


whic 


‘A Home Developing 
on the market by 
The $14.95 item 
iy naterials 


work ime 
goht swits h 


farkroom 
with constant 


1 safelight and hinged platen 


) lavliiaght§ tank 


lass graduate, a 


with self-loading 


three trave Iwo 
levelopment or print 
plus le veloper fixer 
Ansco's booklet lh 
Made Easy” 
Enlarging Easel, a novel 
gle-size steel border 
ind 8x 10-inch 
The Saunders Co 


ochester, N.Y 


paper, 


The steel base is painted a new ocal 
which 18 


OA 


consists of 


approximately the color 
safelight. The masking 
steel and the 


rubber 


assurance 


ve llow™ 
of the darkroom 


frame separate bars 


bottom of the unit is covered with a 
that 
igainst skidding 
Kodak Medalist 
Nos 9 


ivailable by Eastman 
weight thickness 


sheet provide positive 
Paper, in the F surface 
made 


louble 


anad 3, have been 


Ko iak mm the 


in grades 


Accessories 


Film 
conversion 
No. 10, for davlight Ansco 
Color Film to Kelvin light: the con 
version No. 11, for use 
Ansco Color Film is to be exposed in day 
light, and the UV-15 and UV 


filters for light or 


Color hilters 


new No. 4 


ay silable 


Ansco 
They are the 


Four 
ite new 
adapting type 
1200 
when tungsten type 
16 ultraviolet- 


absorbing medium haze 


correction in outdoor scenes 
A flash calculator in the 
the Write-A-Guide 
market at $1 by 
Ine Freely 
and lens aperture 
with fixed flash lamp and distance 
desired working data 


Model 2 


form of a pen il 
has been placed on the 
Electric Products 


speed film 


Sylvania 


rotating shutter and 


tv pe bands are set to cor 
respond 
bands to give the 


An all-metal Universal Cassette, 
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for loading 35mm bulk film, has been placed 


on the market by Camera Specialty Co., 50 - “A h i 

West 29th Street, New York. The $5.70 unit toug assignment 

holds 5% feet (36 exposures) of 35mm film 

The cassette consists of the spool, the load shot with a RA PTAR “ 
: eee 


ing shell and the light-tight chamber. An 
adjusting screw compensates for different \ 
widths of the film track. ’ 
The Graflok back for the Miniature Speed . | 
Graphic 23 may now be obtained complete 
with Ektalite Field Lens for $24.95. Equipped 
with the field lens but without the hood, the 
back is $18.80, the focusing panel is $9.40. 
rhe first issue of a new free bi-monthly 


—% 


information bulletin for amateur movie 
makers, “Kodak Movie Ne ws’, has just been 
published by Eastman Kodak. The six-page 


bulletin will contain five pages of practical 


= 


>} 


Te ee ee eee oe 


seasonal information and a page of full color 
reproductions by amateur filmers. To receive 
copies regularly, write the Editor, Kodak 
Movie News, Eastman Kodak Co., Rochester 
4, N. Y. 


es 


Contests 


If you shoot dog pictures you may be in 


terested in the Gaines contest. The top prize 
is $500, second $250 and third $100. Un 
mounted, unretouched black and whites of 
any sibze and any number of entries, pre 
ferably close ups, are mentioned as require 
ments. People may be included but the dog 
must be dominant. Winners are expected to 
furnish negatives for use, and releases from 
people in the pictures and from the owner 
of the dog. Information for a postcard to 
Gaines Dog Research Center, 250 Park Ave 
New York 17 


A hemisphere-wide contest is announced 


$: 


by the Organization of American States Top } 
photo of a 


prize is $75 for best of show, best from each a a 
ssignment taking an cont 
‘the dawn's early light. 
; : re 
{ up by Life and used on ¢t 
u 
nation. 


’ Yer 1 got 
front 


+. 
“bh 


of the 21 American countries wins $25. No rough a 
ee $a 
prints returned, negatives of winners must o* we ® 


be loaned. Winners printed in Americas isastrous tf 
’ . at was snappee 


all over the 
serves 
telephoto lens desert | 


- without It 
: ar Conneaut, Ohi0 


and most 


sin © reck by 


> oe ae 
an Tat 


aa a 


hie. 


published by Pan-American Union. Informa : a picture th e of 


tion from Philadelphia Regional Inter sages of newsP 
American Center Commercial Museum } i ; k 15 
> “A W ollensa 
Phila. 4, Pa 9 i'd have been sun 
Ep. Norv We are running this latte: the credit. ain crackup ne me 
7 . o 
contest note as an example of the type of “March Zi ee of the Ww ebb 
contest news with which all magazines are >] killed .. visibility \ ine 
=o cites re) 
flooded. We have another from an Atlanti ail disasters ! ho 
City Pier. The Gaines Contest we believe snd intermutt » shoot 
d to dispense 
h the lens wit 
photogt 
work is to ¢ 
ases have passe 
yduce unexcelle 
dge to edge 


apers a large shat 


<s 
i726 


2 


_a three-tf 

150 injured . -- 
r n history- 
ent sunlight ™ 
with 


one 
7-30 a.m. 
ade picture § 


a filter and t 
le open at f|5.6. . 
aphy I've found the 

take it in the att 

d this prac 
d pictures, 
even when 


unusual r 


rz 
to be a good one, at least the prize has a ground oo force 


value that makes it worth while to speculate difficult. 1/200 wit 
from 600 feet at t+ ¢ serial 
ning “During 20 years oO a r 
aer iz 
| test for any lens tor ac iin 
> > ’ € 
a lot of good pictures at no cost by running % rea wide open. W ollensa 
a contest with a $25 prize. Or they can get and use Ht ‘ fiying colors. They pr 
a lot of free publicity at low cost tical test with y d needle sharp from © 
The gimmick in this type of contest is that distortion-free an - ” 

‘ 2 > a —_. 

ne prints are to be returned. While it is he largest apertu —<, V7T 

: used at the ty Livrd yt< 
true that many of the entries won't be worth < ! . 


ss 


some materials against the chance of win 


Too many promoters think they can get 


/ 
Erie Times 


the postage to return them, and keeping her, The 


track of entries and postage is a headache Stott Aerio! PhotogroP 


it is an imposition on the type of photogra 
pher who reads anv of the good photographic 
magazines to expect him to contribute time 
materials and skill and not even get his 
print back to try again somewhere else 

I nlese our members writs x that thev 
want news of all contests published we shall 
continue to ignore all except the legitimate 
ones that return prints if postage is supplied 


or where the prizes are large enough to F en 21. N 
: ¥ 8OcHet' . 
COMPAN . . 2% : 
rietetates. 
. 1° 8 


-_ 


justify the gamble. What do vou say. gang fe Pte , % OpTiCAl 
~” ee 


vote your postcards! - . , ’ J : . 
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1953 Motion Picture Division Awards Announced; 
Othon Goetz Captures Grand Award and Tuttle Trophy 


BaW SO 
Ferme Saowts 


sO} \ 


Margaret E. Conneely, Chairman of the 1953 PSA Cinema Competition, presents the Harris 
B. Tuttle Trophy for the best family film to Othon Goetz who holds the small replica which 
he will retain permanently. Mrs. Goetz holds the 1953 PSA Cinema Grand Award. Goetz’ 
two-part film “From This Day Forward” captured both awards. Presentation took place in 
Chicago at annual dinner 

The baby actually 

fore the came 
‘ titz 1 Paul ere the little lad «iv 
MPD Chair « mother as 


1 the ially fascinating 


~ ur 


Feet” done to bal 
oes to Europ 
Returning 
can Fourth-o 
part ef 
super-imposed titles 
sserl In Swiss costume 
title Swiss hb 
ttle Frenel 
Frencl through 
tithe But Americar 
Da ‘ ra = the 7) f nine-month old 


is the Star 


The winning film 


Goetz | 


ears and 


velty 

The four-st 
Whit Hillyer Bob Mcintyre and Bob ; 
Yienethal working over score sheets at 
3 AM. in their job of judging entries in 
the 1953 PSA MPD Competition. “Super 
vising Judge” John Conneely may be seen 
under the table 
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BACK NUMBERS OFFER 
1935 - 1953 


PSA Headquarters maintains a limited stock of the PSA Journal for the benefit of new members 
who may wish to fill in their libraries, or for those who need the issues for reference. Copies are 
in limited supply back to 1935. It was recently decided to streamline the stock and reduce the 
space needed for storage of old copies. A small number of each issue will be maintained in per- 
manent file. The surplus is now offered at bargain prices, first come first served. A few important 
issues are completely out of stock and we wish to obtain a few for file copies. 


If you have extra copies of any of these 
September 1949 — October 1949 — September 1950 — October 1951 — March 1952 


Headquarters will exchange any of the numbers listed four first choices of any of those listed below for each 
below for copies of the above in good condition, on the 
basis of four copies for one. Send your copies of any of 


the five issues listed above to Headquarters with your 


copy you send it. (Give two alternate choices in case the 


supply is exhausted by the time your order comes in.) 


Copies Available For Sale or Exchange 


October 6 April 5 June 


Mar i 
July 

Sept mbet 
Dex t mbe I 


Dex t rr bee I 
June 


Spring 


Summer 


19 th 


Fall & Wintet 


May 
July 


se pte mbetr 


January 
Mare i 

August 
October 


February 
April 

July 

October 


Janu iry 
February 
March 
April 
May 
June 
July 
August 


Septen | 


19 19 


1940 


Novembe IT 


December 


February 
March 
April 

May 

June 
September 
(hk tober 


Decembet 


January 
February 
March 
April 
May 
June 
September 
October 
November 


December 


January 
February 
March 
April 

May 

June 
September 
Octobe I 
Nove mibe I 


Dece mber 


January 


February 


March 


May 

June 

July 

=e ptember 
October 
November 


December 


January 
February 
March 
April 
May 

June 

July 
August 
September 
hk tobe I 
November 
December 


January 
February 
March 
April 
June 

July 
\ugust 
September 
October 
November 
December 


Jan mary 
February 
March 
April 


May (Direct 


(Annual 


1948 


(Annual) 


1949 


ory) 


9 
ao? 


July 
\ugust 
November 


December 


January 
March 
April 
May 

June 

July 
\ugust 
Novermbet 


December 


January 
February 
March 
April 
May 

June 

July 
\ugust 
Se pte mber 
October 

\ ve ra lye J 
December 


January 
February 
April 

May 

June 
\ugust 
September 

October 
November 
December 


(Annual) 


1950 


{ Annual ) 


195] 


~<a is your chance FOUR for $ 


, . $95 ros ) ‘ 
Send vour orders to Minimum order $2.50. Postpaid in U.S 


Photographic Society of America, 2005 Walnut St., Philadelphia 3, Penna. 
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Dunnigan Named “Mr. PSA of 1953” 


Hons 
more 


hand 


ana 


Dobro whe 
the 
} 


nber of 


members in 
other me 
lo make the 


membership 


tithe 
irive 
the next Conven 
socrety 


off -handed 


| { the 


honore 


won his honors in a rather 
\ teres ent 
ne was nierested in 
Divis very 


quaintance he sug 


nanner husiast from way back 


building up the Stereo 


time he made a stereo ac 
gested PSA and the 


might 


on 
Stereo 


Division. He had no idea that he ever 
be Mr. PSA but as his 
alter month in ’ lop 

started to bear down a littl 
mbers. He forged rapidly ahead from 


the to then 


name appeared month 


Twenty box he 


signing up 


on 


new me 


bottom of the top and 


broke out 
{ his nearest 
Red will come to Los 
{ PSA take an a 


you Il find 


| well ahead 


into the clear, finishing 


o rival 
Angeles as 
part in 


the 


iround 


and tive pro 


gram. © course him most 
stereo doings, but at the big banquet, you'll 


find Red at the head 
The 
They 


month 


table 


ileo-rans are not without honors, too 


» good fight and see-sawed each 


fought 


n standing, though we never let any 


| ’ 





The Top Ten 
the I op 
Mr. PSA 


m deserves com 


ht they 


last are Ten 


PSA in the 


one of the 


Here al 
after Mr 
test. Every 


mendation 


for the vood hie 


ami tor getting so many new 
members PsA 

J Elwood Armstrong 
Derbe. 


Frank 


mace 
lor 
FPSA 
C. Jerry 
Maurice 
Fred M. Itagaki 

Ervin A. Kirchner 
Maurice H. Louis 
Harold C. Massey 
F. Quellmalz, Jr. Hon. PSA 
Dr. Frank E. Riee, APSA 
Charles Rosher, FPSA 


There four 


APSA 


APSA 


more who came so 


lop Ten that we 


were 


close to being in th 


them. They are 


APSA 


want you to know 
Henry W. Barker 
Boris Dobro, FPSA 
Nell Longtin 
Walter E. Parker 
Thanks to all of 


done 


APSA 


them tor a good 


job we ll 








{ them know just where they stood. Te pay 


to their hard work for PSA a special! 
has the 
banquet and those of the Top Ten who 
the ¢ this 
their wives (or other companions) 
work 


tribute 
table 


the 


Top Ten at 


heen set side for 


ire at onvention will be seated at 
table 
ml be a 

his 
means, 
the 
Mrs 
year girl 


While w 


Twenty in 


with 


orded recognition for their 


was not an all-male race by any 


the girls were in there pitching all! 


time and we came very near having a 


PSA, so 


your 


lont be discouraged next 


time will come 


Poy 


have 


have listed the names of the 
month, we 

who had a chance: 
litth Ther: 
box each month. though 


his 


next 


the box each 


one so to ¢ nceourage those 


to pitch in and sell a harder 


were changes in the 


were there every month 


box lists the 
final tally 
they 


saprnie names 


month the ten who were 


and we honor all of 
to the 


who did 


in line in the 
Conven 


} 


here whether get 


net. To all 


them 


the others such 


our thanks and congratu 


tion of 
a magnificent job 


lations 


1952 Journal Award to R. W. Henn 
The Journal Awards of the 
Technical Division has voted the 1952 Jour- 
Award to a by R. W. Henn en- 
Properties of Developing Agents. II. 


series 


Committee 


nal paper 
titled 
one of a 
agents Mr. Henn 
third of which appears in the 
B of this 
paper 


Paraminophenols”, This is 


m developing which has 


prepared, the 
ssue of PS&T 


of the 


which is section 


Journal. The winning 
zg 





sppeared in the October, 1952, issue, page 
WW) 
First Honorable Mention was voted to a 
paper by P. A. Marsall N. M. Potter, 
\ Dry Battery Operated Electronic Flash 
Unit” which appeared in the March, 1952, 
issue on page 21. Second H. M. to a 
by Joseph Tholl, “Use of Kodalith Film in 
the Examination of Questioned Documents” 
which appeared in the October, 1952, issue, 
page 96. Third H.M. to a paper by Rowland 
S. Potter ‘Graduation Control” 


Journal, May, 1952, 


pape r 


entitled 
appeared in the 
313 


indebted to 
information about Mr. Henn and 
Richard Winthrop Henn, APSA, 
Rochester. He was born in Ouray, Colo 
received his B.S. in Engineering 
from the University of Denver in 1936. After 
Colorado High- 
Kodak 
He 


w“ hie h 


issue 


We are 


page 
Crabtree for 
his work. 
lives in 
and 


John | 


Chemical 


a brief employment by the 

way Dept. he the 

Company as a research chemist in 1937 
PSA the 

He is author or co-author of 31 published 

related subjects 


joined Fastman 


joined same year 


papers on photography or 
and has been granted seven patents in the 
field of photography. His hobby is pictorial 
photography 

Mr. Henn has been continuously engaged 
in research in photographic for 
the past fifteen years, contributing materially 
developers 


chemistry 


to knowledge of photographi 
and processing methods in general. His work 
mini- 

and 


on 


sequestering agents has served to 
mize the fermation of sludges 
scales in developers, and extensive work 
levelopers has contributed to the 


Kodak [D-23 Microdol 


Continued on page 45 


on 
scurns, 


fine-grain 


devising of the and 
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PORTRAIT POINTERS 





Text by A Equipment used 
Maurice H. | ouls APS \ i juipment used Ansco o° x ¢ view cam 
New era with 84s” Kodak Commercial Ektar [/6.3 
nes Lx posure 1/Sth sex it about f/1l to 


Bi-Monthly lo. Kodak #° x 5” Super Panchro-Press 
Rex J. Fleming. teacher lype B film developed in DK-50O for 6 mins 


Photographs by 


Jesse Riehle. student Feature ae at tee chanson ae 


- mp Omega cold ht enlarger on duPont Vari 
Brooks Institute of Photography gam paper 


l. The first illustration at left reveals the 
usual mistakes in lighting background, 
clothing, posing and expression made by the 
inexperienced portraitist 


The main light, a spot, is much too low 


and close Directed into the subject's eyes 
it destroys all facial modeling and eliminates 
warm, natural flesh tones. Note the merger 
of chin with neck 

The shoulders, squared to the camera, 
present a straight, stifl pose. And, expression 

far from relaxed or pleasing 
2. Here the model was posed leaning on the 
back of a chair. This offers the arms and 
hands a more graceful position However, 
there is still a feeling of rectangularity about 
the portrait 

\ more flattering hair-do has been used 
Less ornate ear rings have been substituted. 
And, the pearls have been eliminated to 
ivoid a contrasting pattern at the neckline 

Main light has been raised slightly. But 
placed directly in front of subject her fea 
tures have been flattened out. Note the un 
flattering width of nose at bas« 

\ diffused fill-in light, near camera lens, 
has given the shadow area under chin a de 
sirable transparent quality 

Turning the head slightly to the side and 
elevating the chin has made the subject ap 
pear more alert and appealing 

The main light has been elevated and 
) illed more to the side, improving modeling 

Dress and background are still two very 
distracting clements 
1. The polka dot dress has been replaced by 
plain dark attire and fur cape This adds 
just enough sophistication In keeping with 
this change of mood, a simple necklace has 
been added 

Pose is further improved by model drop 
ping left shoulder and raising right. Face is 
turned more to side 
». Background now gets attention. A pattern 
is cut out of a 16 x 20 mount, and the board 
placed in front of a spotlight on the floor. 
This projected, simple design breaks up 
the usual large expanse of monotonous, toned 
background. Subdued in emphasis, it also 
creates an illusion of lepth i necessary 
requisite Of most portraits 
6. The final portrait now takes form. A more 
draswatic type of lighting appears to be de 
sirable. So, main light is moved to left and 
slightly to rear of subject, where it produces 
a 45° light on face. Major emphasis is now 
on the face, with arms and hands relegated 
lo secondary importance 

A spotlight has been placed at right rear 
ind directed at the head. This gives hair a 
luminous, natural quality, as well as helping 
to separate figure from the background. 

Fill-in light is at camera position and ra 
tio to main is 3 to 1. 
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Quebec Regional Big Success 
Hundreds Enjoy Talks, Trips, Fun 


la 
William K 
ian with the 
of Raymond 
Irom both 
committees 
, 


mee 


ntior ' 
ventions are 


blended 
r dos 
experier 


, 
ivitie 


ys. The 
Isle 


i trip to the 
ere and 
o 5:00 PM 


’ 
followed by 


wo 


House 
On Saturday 
of PSA Directors 
sentatives 
he 
the 


tl is a leadership 
ind Regional Repre 
membership meet 


these 


Canada 


and a general 


main subject at both sessions 


PSA org 


improved 


how 


effe 


was inization in 


it might he and made more 


' ! 
in both directions, Some proposais were 
and discussed which tion 


PSA Board 


but i : t tuture 


rade require i 


before they can become 


for 


, 
Provinces 


by the 
effective 
PSA activity I il h { 
Ther 


neetin 


inaaian 
other re 
lifferent cast 


was a s10n of ar gional 
year ala 
possibility 0 
oast 

Other 


tr. Ste 


ents on Saturds neluded the trip 
Anne de 


mipment nr 
quipmen | 


t ‘ Yousuf K 


R 
eaupre an 


talks color clinies 
ind t 


FPSA 


banque irsh 
(Mtawa } 
was fille 


The pi tf tr 


all the ac 


endship 
Old and 
talking 
phase of photo 
There 


areas SF 


notable 
| 


ivi was most 


new friends mingled at all hours 


onceivable 
t} 


every 


about 


graphic activity iat interested them 


little formality. even in those t 


was 


f presentations, everyone was 


aside for forma 
having too good a time 
Officialdom was 
the partic 
Georges Léveillé, Director ot the 
Publicity Bureau, I Darveau 
Under-Secretary of the 


Morisset. ¢ 


present in numbers 


Among Governmental pants were 
Provincial 

\ssistant 
Province, and Gérard 


Pr Vit Muse um 


cien 


urator of the ial 
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APSA 
Frost 


APSA, head 
wit i 
APSA 
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Dy Jur s 
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APSA 
Evely 


Wally Wood 


ed a 
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Editor's N 


ong ind 


' ' 
supplied us 


myn 
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nt such i 


o. Naturally, the 


Geo 
n Andru 


ind I 


Division 


combined CD and 
Nat Orchids 
will 

the 

any 

ally 

and 

anadian was 
st from Nova 
1 Mrs 


long 


me 
re Mr. ar 
and 
Hamilton 


New York 


! 
rizona 


ole 


nee 
the | 

is publicity 
S. Driscoll did 
followed 
with I] 
nonths in 
know 
interested 
lo« al 


reaching 


to him 
et you 


ou were 


wiant in 


the date 


on June 25 
June 26. We 
with L,eorge 
report of the 
Sunday 
29th the 
the 


er on 
on the 


way to 


ot telling vou 
Journal office 
his 


loing 


od and 


reorTar 
were in 
tures 
1 and 


every one a 


iptionsg 


and we 


ex 
work tell 
ret some idea of 
with 
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The $10 Question 


You will find listed on this page each 
ith for the next few months the serv 
of PSA and its Divisions which are 
ost of the services 

those which re 
em self-supporting 
of these services are 

publications, others 
this listing Keep a hie 
take several months to 
and then when a pro 
itive member says 


bucks? 


my ten 











CORRECTION 


Karl Baumgaertel, 
Hospital Slide 
old address. His new 

KARL A 


The adedre of APSA 


is given on the Project is fi 
nddress is 
BAL MGAERTEL, 
625-19th Awe 


San Francisco 2] 


APSA 
California 


rFiLM 
vPb 
Duplicate 


ered at the n 


LIBRARY FOR CLUBS 
Clubs 
films 


prints are available of 


itional conventions. Severa 

nstructional films covering various phases of 
vie making will be added to the library 

eservation, write to 

MARTIN B. MANOVILL 
SLL Linde nwood Plac e 
St. Louis 9, Missouri 

LEAD AND THE END TITLES—l6émm 

VPD Ind 
bach title is reproduced in color and car 


the insignia of the Division with a 
is a member of 


The l6mm titles 


tatement that the exhibitor 


the Motion Pix ture 


ire S150 


Division 
lo purchase, write to 
ALFRED Ss. NORBURY 


$526 Harrison Street 


Kansas City. Mo 


MPD BOOK LIBRARY 
VPb All 
The MPD library contains some of the 
recent books pertaining to motion pu 
The books are 
lubes on a free loan basis 
or return postage. Members desiring 
hooks, write to 
MARTIN B. MANOVILI 
S1L Lindenwood Place 


St. Louis 9, Missouri 


ivailable to either indi 


mation about 


PEN PALS 
PD Ind. 
This Pictorial Div 


you with the 


sion service will furnish 


names and addresses of am 


steur photographers in many toreign coun 


tries. You can form interesting and lasting 


frie ndships through correspondent e and 
methods and 


Pictorial 


learn many angles on foreign 


photography. All 


procedures in 


Division members may avail themselves of 
this service by writing to 
MISS FRANCIS A. HAJICEK 
7107 South Bennett Ave. 


Chicago 49, Illinois 


MPD DECALS 
MPD All 
The MPD decals are color and 
bear the They are 


printed in 
insignia of the Division 
titable for use 
windshields, ete. The 
Available 


price is . for $1 OO 
from 
ALFRED Ss. NORBURY 


$526 Harrison Street 


Kansas City 3, Mo. 


TECHNICAL INFORMATION 
MPD All 
Technical questions often arise in connec 
tion with cameras, exposure problems, edit 
ing, titling, color, ete. If you have a problem, 
your written inquiry will bring an answer to 
problem. Address your inquiry to 
VINCENT H. HUNTER, APSA 
Route 1, Box 48 


Brush Prairie, Washington 


your 


STAR-RATING PLAN 
cD Ind. 
\ star-rating plan has been tentatively 
provided by the Color Division for exhibition 
slide acceptances. A rating certificate will 
be issued from one to four stars depending 
different total 


send in a list of 


upon number of slides and 


acceptances. Applicants 
titles of accepted slides in recognized color 
exhibitions, listing the names of the exhibi- 
tions and the year accepted. For full infor 
write 

LLOYD ROBINSON, JR. 

1616 West 109th Street 

Los Angeles 47, 


mation, 


California 


SALON PRACTICES 
PD All 
The work of this Committee is the stand- 
ardization of the rules of the various photo- 
graphic exhibitions held in the country. If 
you wish any information regarding Salon 
procedure write to 
RALPH L. MAHON, 
260 Forest Ave. 
Elmhurst, Illinois 


APSA 


COLOR DIVISION MEMBERSHIP SLIDE 
cD All 

Dennis Pett has a membership 
slide which may be 


members in connection with their slide pre 


lesigned 


used by Color Division 


sentations. To obtain one of these slides, 
stamp and 20 cents in coin to 


DENNIS W. PETIT 
Courts 31-5 


ond a 


Hoosier 


Bloomington, Indiana 


COLOR DIVISION LIBRARY 
cD All 
From time to time the Color Division pro 
publications 
Annuals, out 


cures copies of photographi 


such as foreign photographic 
books. ete., 


of interest to the 


standing which we believe are 


members, and which do 
expense of sole 
Color 
with 


not normally justify the 


ownership. These are routed to any 


Division member who requests them, 


being that of 
As publications 
are announced in the Bul 


the only expense postage to 
the next person on the list. 
they 
information, write to 
DONALD B. GRIM 
Building 26, Kodak Park 


Rochester 4, we 


are added, 
letin. For 


on camera cases, luggage. 


SALON LABELS 

PD Ind. 

Pictorial Division who are ac- 
tively engaged in salon exhibiting may have 
labels to use on their salon prints if they 
will send a 3-cent stamp. The labels bear 
the Pictorial Division eagle, and have spaces 
for the print title and number, and your 
name and Why not 


members 


address write now for 


STELLA JENKS, 
6 No. Michigan Ave. 
Chicago 2, ILL. 


your supply 


MISS APSA 


INTERNATIONAL CLUB PRINT 
CONTEST 
PD Clubs 
\ print camera clubs. For- 
merly conducted by the PSA Camera Clubs 
contest has 
now been transfered to the jurisdiction of 
the Pictorial details watch 
the Pictorial Digest or write directly to 
DR. GRANT M. HAIST 
1200 Lake Avenue 
Rox hester 13, N, we 


contest tor 


Committee this popular print 


Division. For 


CLUB COLOR SLIDE SET DIRECTORY 
cD Clubs 

4 new Color Division service is the com- 
color slide sets 


pilation of a directory of 


that can be borrowed from clubs by other 


clubs, usually, but not always, on an ex 
made by 


( olor 


change basis. All arrangements are 
the clubs 


Division assumes no responsibility and takes 


between themselves. The 


no part in the transactions, except in com 
piling and his 
directory will be published annually in the 
Bulletin 


intervals be- 


publishing the directory. 


September-October Color Division 
Clubs completing sets in the 
tween publication should notify us at once 
Such new sets will be given publicity in the 
Color Division Bulletin and will be included 
in the next published Directory. Note that 
this is for clubs only. For information, but 
not for bookings, write to 
KARL A. BAUMGAERTEL, 
623-19th Ave 


San Francisco 21, 


APSA 


California 


We are approaching the end of the list of 
PSA Services, though there are a few more 
to come. To aid you in finding them in past 
issues, the series ran in January, February, 
{pril, May and July, all 1953. Most of the 
Divisions have a folder listing the services 
Division member. Write 


available to each 


the Division Secretary for a copy. 


CODE 
When we started 
published the code symbols 


are repeating them here. At the left, above 


running this series we 


For clarity we 


each listing is the unit responsible for the 
service, either PSA or one of the Divisions. 
At the right you will find “Clubs,” “Ind.,” 
or “All.” This that the 
available to member clubs, individual mem- 
bers or both. If the source is PSA, “All” 
means all members; if the source is a Divi- 
sion, “All” means all members of that Divi- 
sion, not all PSA members. In case of doubt 
write to the person listed. 


means service is 
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JARGE 


By Ernest G. Granger A.R.P.S. 


Oh ves, Mr. Watson was, as you might say 


vost a pillar of his local photographic 


socrety publicity secretary, chairman of the 
outings committee, and so on. Nice chap 
newly married, and his young wife as pretty 
as a picture, almost. And he knew his stuff 

ght. no doubt of it! Didn't he aiways 
carry off the “Premier Award” (and usually 
sume others as well) at the clubs annual 
exhibitions? He did, and seemed likely to go 
on doing so. His gleaming miniature camera 
was in evidence at nearly all the club's out 
ings, and he produced the big prints of fine 
quality. “See here, my boy, f:2 and as sharp 
as a reedle” he would “ay 

The Watsons’ home in Elm Avenue was 
becoming the frequent visiting place of some 

the club members who would call in for 
a « or a demonstration in Mr. Watson's 
darkroom. “I'll just take Ted upstairs for 
five minutes, my dear,” he would say to his 
wife. And when the five minutes had become 
in hour or so, there would be a gentle tap 
and a “May | come in?” at the darkroom 
door, and Mrs. Watson, like a good and 
dutitul waite would softly enter with coffee 
and biscuits on a tray, saving with a smile, 
‘| know your five minutes, darling.” 

Now among the society's members whose 
lights shone with a more modest brilliance 
was Jarge, an assistant at the big grocer’s 
in the High Street. The club register dis 
tinctly said his name was George, but | 
can't argue about that. “Jarge” he said he 
was, and “Jarge” he remained. He was a 
quiet friendly fellow, with a slight limp, the 
result of some mishap or other in his boy 
hood, and he achieved some fame among 
his fellow members on account of the camera 
of ancient vintage, which he carried on those 
occasions when he could manage to attend 
the outings. A larze box affair with a sort 
of front door that opened, its origin was 
often the subject of a certain ameunt of 
good natured speculation. Someone would 
ask if it was marked “F. Talbot, Esq.,” 
while another would say something about a 
robbery at a science museum. But genial 
chap that he was, Jarge would just grin, and 
quietly enjoy the joke He carried this 
antique slung from his shoulder in a much 
worn canvas case, to the outside of which 
was strapped a I ght wooden tripod An 
exposure by Jarge was almost a club event, 
and the other members of the party would 
sit or stand around, watching the perform 
ance with amused interest, and asking “what 
time it went off.” 

Well. on a fine summer Sunday afternoon 
the Watsons left their home, after an early 
lunch and soon leaving the town behind 
they were out on the London road. He was 
in his flannel suit, she wearing her very 
prettiest summer dress, and a sort of largish 
transparent picture hat. They swung along 


briskly and happily, and after a couple of 


miles or so, just past the big dairy farm 
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a toot path across the 


shafts of sunlight filtering through the trees. 


wood sloped down to the 


with his tripod set up, and his ancient 


D’you think its a good subject, Mr. 
Watson agreed that 


Well on time, Mr. Watson's prints for the 
club’s annual exhibition in the New Year, 
were handed in, but a severe cold prevented 
him from attending on the night of the 
judging. The opening night arrived, and as 
the Watsons entered the exhibition hall, 
their attention was attracted by a group ot 
members and visitors examining one of the 
exhibits. When they could get near the 
screen, they saw with astonishment a print 
rather small in size, but of superb quality 
showing a small stone bridge over a river 
Seated on the low parapet was Mrs. Watson, 
holding the large hat in her hand and look 
ing dewn into the water, the afternoon sun 
transforming her fair hair into a halo of 
light. He was standing beside her, one hand 
resting on her shoulder, and the other point 
ing down to the river. Under the print in 
small neat lettering was the simple title 
“Summer Afternoon,” and to a lower corner 
of the mount was stuck a small label which 
read “PREMIER AWARD 

“Well done, and warmest congratulations 
George.” said Mr. Watson, a little later, 
gripping his hand. “You've shown the club 
one of the best prints it's seen for a very 
long time What will they «avy about the 


Science Museum now? 


ABOLT AL THO? 


) years 
and 





A Color Division Feature 


INTERPRETIVE PHOTOGRAPHY 
by 


THE EXPRESSIONISTS 


This article was submitted last month for use in the Color Division news 
section {fter reading it over a few times we thought if was too good lo be 
putin the back of the book and asked Blanche Kolarik for permusston to 
turn wt into a front-of-the-book feature. Blanche consented so here is a 
group of provocative suggestions that we think will challenge you to go 
and do likewise. We're only sorry that we couldn't re produce the slides in 
color Keditor 


A bstrac 
raph 
aricl- white photogra } ! possibilities of 
ile their ipprecia color insparency montage as re 
ledge olf wed by Dr. Richard B. Pomeroy 
whe have is two « s of smoke stacks mace 
ng bring t ( ’ . show up rather well in 
ing opy herewith 
I ho«e it oO w hie on vets the feeling of 
mitt Us ‘ and industry quite 
f a regular single 
experiments in direct manipu 
the film itself, taking advan 
the color lavers (On Emu! 
hing Wm. Berger.) 
the similarity of the 
ency and the character 
subject matter lor 
as explained by repro 
es in Glass and 
D. Walker 
variable 
by double 
ive the 
tellin eflect of a series of slice 
These are shown in the experiments 
und Amy Walket Amy 
and Day” is reproduced 
comments on Time in the 
(ther 
the pl 
producing the same 
Mondrian paintin 


e results of different 


wtogur aphy 


et 
lichens ar other 


poetic settings 


Adventures !n Reflective Surfaces 
By Samuel ar Frances Wolisoan 


Many experiments can | ad ter 
pretative photography in reflection- Here 
one can rearrange color modify outline 
distort if you please intensify a mood and 

ute an emotion—out-ol-doors too and 
with natural light How bes » this be 


done? With mirrors, of 
Nature's largest and ibundant of 
mirrors is WATER Experiment with smooth 
surtaces «ee how the color and form repeat 
the image Then, throw a pebbl und dis 
turb the smoothness Watch the contours 
change into a variety of dramatic forms and 
scattered color- Choose the right second 


and shoot! You will have captured torms 


and arrangements of color that do not exist 
in the solid world around us 


Although the easiest 
is not the only reflector 
out-of-doors Anv smooth. well polishe | 


{ 


ace will do 

Window glass will bend the houses across 
the street into plump and attenuated per 
sonalities perhaps with drooping hire “capes 
reminiscent of the Surrealists Meta too, 
vill mold reflections into different contours 
Keeping this in mind we show photo 
graph of a reflection in the ! » of our 
ear. To interpret the st ’ ‘ e had 
decisions to make 

lL. A viewpoint which would keep our tripod 
and camera out of \ 1 ye w us 
to get ¢ lose eno igl I ti “ | whole 


1 to wive the eflect ) roundness, 


whee 


’ ‘ 


which was to be our fo compositic 
2 A cho ot nocifie hac ightin 
keep the light off 
that they would 
$ Arrangement of the subject matter 


luggage o ae 1 pleasant effect 


' 

1. To make the most of evervth 
the effect of the roundnes« 
travel, on the go Off-Awais 


other adver ire 1 photograp! 
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Color Transparency Montage know it, the magic impulse has struck 


By Richard B, Pomeroy, APSA have a new picture where you once | 
Your imagination is at work 
naking a transparency montage 
he making of a good color transparen¢ ! having re fun with your hobb 
nontage is very seldom the result of an 
endent or accident 
(ine of he simples es of one 
of re A Es “dian ‘ a rm ; yes Glass For Impact 
simpliihed main subje« } \ bold BR Jol D. Walker 
aimeost un ( ve i i Industria 
chimt in smoke blue sky 


lephone pole « ly off-center 
; . , _ re tle say to light ta 
gonal fine parallel | t the 
vires, the stark silhouette of a statu and 
, ; , _ to ereate beautiful slides giving 
the outside tron stairway of a cevlindrical 
, — , - —_ rillianey and sheer beauty of light its 
as tank may be used as basic images to he 


j ’ 


eveloped ito more attractive pietures 
when fasten t = h tape with 
ransparency (possibly a duplicate) 
~omething unusua Realizing a 
sing! n=p ! may be viewed in eight 
liflerent ‘ ven double that 
lattituce ‘ w picture using 
two 
\ transparen ( tassel superim 
posed on a duplicate same subject, 
only turned around, may result in an ex 
tremely imaginative projectior even creat 
a color emotion like a Japanese paint 
Another corn tassel transparency may 
be placed on another, this time upside down 
tacked with tape, and projected in a hori 
zontal position, The result is most intriguing 
Know Your Principles Of Abstraction As the word transparency implies 
By Hertha A. Benjamin double transparency frequently allows 
to pass through the emulsion where the 


\bstraction is not a novelty, however mor color is the lightest in such way to give ‘ 


e eve of the photograp!l er has been shifted hird dimensional qu ality to the slice 
in that field recently. We have all had occa Usually people find these experiments 
sion to pr k up a stone or shell and keep it quite contusing at tirst You nay te tagged 
or its beauty in design \re we not fas a nut, but photography is your hobby! Ok 
cinated by the geom design of casionally there is an adventurous soul who 
spiders web? Y ani the emotion wants to slightly different from the “run 
we come to the conclusion that abstraction of the Il” group, who carefully cherishe 

in pure it the perfect each bit film, tucking it away in the mys 

in the ar nt and mineral! tie yellow boxes, hoping the day will come 

the o rms ¢ brane he ' n (,o back to these forgot 
net work each transparency and 


geometric ‘ r 5 ial ve ! it ¥ ew Vision Before vou 


thre subject matter 1 
obiect with decorative 
us nothing i I ) ar exquisitely carved by a masts 


, | | 
Rut there ‘ nanvy man-ma ' iar we wil 


want to photograph it 
tions that an on nodert ‘ | ill this beauty Class us 
ind should | n ! ’ variations for emphasis 

Wher ‘ ' n best med to obtain titable backg 
compositor v ‘ v h t the best accents wtih lig 
harmonizing I in or - R arim drawin of the obj 


who lool i obye ‘ } vlamour 


' 


should | i ’ I ee However. more imaginative wor 
’ he making of a brilliant abstra 
sbicle Curves in Glass whic 
in the black-and-w 
color of thi 


cents 


complete ! ith} curve 
ince, two ‘ indlesti 
A Ne ants—and a water glass were 
First ‘ ot in abstraction . when 
that Hv hiv " \ sithout imquir of the subject 
| hope tl explanation w 
er simple atyye 
steps intensihes i ove t nad ¢ ‘ ! possibilities in 
three dimensior ing ‘ ‘ I ‘ hotograph offers rewards 
| ' 


objects were p ‘ | lesior range © mw color 


| 
The photographer v ' ‘ ive v had with gelatines 
eve will find orms harmor exotic shapes, and 
Is o him and worthy ( f i Try some 


ibstract 
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up transparency translucency, deli 


the 





On Emulsion Scratching 


Ki a BK 


Time In The Color Slide 
{PSA 


we! with the 
color slide medium licates day (Incidently the 
time sequences 1 cut-out ofl ‘ photographe 
are also re a viewing with the old wood 


steel wool " 


For those 
the time int 
mend a study 
in Onrienta 

\ proj 
your imagil 
with ¥ 
to exchange 
this topi 

This grou 
stimulatin that 
in the new ront 
have new neat 
us, and your 
ability to de 
of color slide photogr aphy 
is more im nt your! 


source of i 
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Salon Size Enlargements...the EASY way! 


By Martha Tarplee 


ur photographer I n addition to standard opaque projectors, there are mode ls 
visualize the merits of his contact print without act n the market which allow you to project both opaque prints 


enlarging it to salon size. And in many cases ishe: and transparencies, This type of projector enables you to 
. nf 
ening to make an enlargement only to find that t negati project transparencies up to and including 344” x 4° in size 
ff 


s out o r at there is a garbage can ri in t This means that members who shoot 620 Ektachrome, Ansco 


| , | 
pastoral scene. A couple ¢ legatl Color, ete. can finally project their transparencies along with 


are enough to discourage many photog the 35mm enthusiasts 


ring the hidden beaut ol their prints Before you invest in an opaque projector tor your camera 
very satisfactory solution to this dilemma is club, select the model which will best serve your purpose 
opaque projection. Opaque projectors are by no means new There are many models available at low prices, but 
to schools of photography, yet their possibilities in the camera for your club to investigate thoroughly before purchasing 


club have been overlooked until recently. such a projector. If your club's funds are limited, 


' 


iis Wise 


you may 
With an opaque jector, ail contact prints can be viewed not wish to buy your own projector. However, there are many 
at salon size or larger which saves a lot of the time and sizes and types available in churches and schools which can 
effort involved ally making enlargements. Poor shots ve borrowed for an evening by a reputable camera club 

are weeded out aguickly and the hidden possibilities of good Get an opaque projector into your club's operations and 
prints can be studied and worked over. see for yourself what a valuable help it proves in encouraging 
All vou have to this method is to securely mount your members to turn out more and = bette 
h contact print on ; ‘ 6” cardboard to keep it flat prints 


Then insert it in th ojector and your projected image 


! salon 
ea 


| * | ’ , lare nt } } | > | ley 
recomes a saion size eniarzgement which can wt ist if pian 


cropping and dodging 

For best projection results, the cardboard on which prints 
are mounted should be dark gray or black to provide 
frame for vour projected image. If white cardboard is used 
the image is framed in bright light which distracts from 
picture area Ihe prints are kept n 
for more than a blower attachment should be 
to prevent the at of the lamp from burning the print 

\ giant of cropping Els, held by a couple of ambitious 
members who didn't bring prints to show, can be used. And 
if the print is shown against a wall covered with white pape 
rather than a screen, darkened areas can be chalked in, and 
the whole picture planned in advance of further darkroon 
work 

Don’t think that an auditorium is needed to 
with this method a room 15 long fas 
club room) proje i ntirely satisfactory 

Phe projecte ! f suffer some dete 
quality on close j or t when viewed at 
8’ 


or more, 


isual conta 
not fill the ! since the central 
that is being t pict should not suffer 
weakness 

An opaque projector offers many other uses to t 
club. In addition to planning future enlargements wi 
i projector can be used in small print judging before a 
group. At the PSA Convention in Detroit, I sat t! 
Small Print Judging. Naturally, | wanted to see the prints 

judges talked about them. But who could see an 8 b 

10 print from halfway back in the Crystal Ballroom? That 
would have been a wonderful place for opaque projection. 
If the judges were placed about halfway back in the room, 
they would have been able to do all but the last detailed 
study of the prints—and the audience would have loved the 
show 
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Renewing Your Interest In Photography 


By Jack Wright. FPSA, FRPS 


imong our triends o1 acquaintances of sheer monotony Many men and women at some time in 


get the idea they “would like to take pictures.” 


were rabid amateur photographers but their lives g 
now lost interest. In some cases they are acutely So they buy a camera and some film and start out. They 
They remember all too clearly the days when take snapshots for several months or years. Then they find 


ill-absorbing pastime—when they lived hat picture-taking is not as interesting as they expected, 


1 dreamed photography and could scarcely wait to develop o they go on to something else, neither better nor worse, 
roll of film or try out that new brand of paper. If they for an experience which has touched their lives only on the 

rget their tormer photograph ple isures they would surtace 
However they cannot forget them. and hence Others, however, really go into photography in a big way. 


t something has gone out of their They buy expensive cameras, set up and equip a dark room, 


gave them a great deal of happiness pore over the photographic books and magazines and for 

men and women to lose interest in photog i time find themselves completely absorbed in their hobby. 

what can be done about it? The object of this Then gradually, almost in spite of themselves, they find 

ittempt to answer this question they are losing interest. Taking pictures no longer attracts 

interest in photography for one of them to the point that they go out with a camera. Going 

did not go far enough into photog- into the dark room becomes a chore. And so, since no man 

ilize its many possiblities, or else thev did the is forced to carry on a hobby against his will, they are no 

too many times and hence lost interest because longer active in photography. And yet they feel, definitely 

ind acutely, that they have lost something which once gave 
them great pleasure. This they deeply regret 

If this has happened to you, it has probably come about 

because of boredom. You have done the same thing too 

many times. That always becomes monotonous. What you 
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need is a change ot pace You need to enter some new 


avenue of photography And 


phases and branches that a new avenue is not hard to find 


photography has so many 


~ _— , 
ippose you have been a snapshooter, most of whose 


pictures were contact prints turned out by the photo finisher 


at the corner drug store You can vastly increase your 


knowledge of photography and your interest in it by doing 


your own developing and printing. Start by developing you 
own film. Buy a tank and some developer and follow dire 
tions carefully. You will find it is easy and interesting to 
develop your own negatives 

The next step is to make your own contact prints. The 
trays, printing frame and chemicals for doing this do not 
cost much. You do not need a dark room. You can probably 
do your work in the kitchen sink with the shades pulled 
down. The first time you see one of your own prints coming 
up in the developer you will enjoy one of the thrills of a 
lifetime, After that how much you want te do in the way 
of buying an enlarger and fixing up a dark room is entirely 
up to you 

But perhaps you have been through all this. Possibly vou 
lave long since graduated from the snapshooter class, and 
make most of your pictures 11 by 14 or 14 by 17, mounting 
them on the standard 16 by 20 mounts, If this is your status 


ind you still have lost interest, if is possible that you have 
been sticking too closely to pictorialism. If you never mak« 
without wondering how it will do in the camera 
r the salons, perhaps you have been missing some of 
the human, informal phases of photography which give a 
lot of people a great deal of pleasure 
Instead of keeping the pictorial always firmly in mind 
relax a little and take some snapshots which wouldn't have 
i chance in a salon but which will give vourself. vour family 
and other people a lot of pleasure. Make some pictures of 
your friends at picnics and parties. Don’t regard it is a chore 
when Junior wants a picture of his dog or Mary wants a 
photograph of her new doll. Certainly these are record shots. 
However you may find 


without one trace of the pictorial 


you will get as much pleasure out of taking them as others 
will get out of receiving them 

Camera clubs are one of the great phases of photography 
If you do not belong to one, by all means join. and become 


active. Enter your prints in the contests. Serve on committees 
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Take part fully in the social and photographic activities 


of the 1 source of vast 


organization. Camera clubs are 
imounts of photographic information and pleasure 
Then vou might take up a photographic specialty. 


portraits 


If you 
have been sort of playing the field—landscapes, 
still life, ete 
You might for a time take landscapes as your particular in 
terest. Explore the countryside or the streets and parks near 
Investigate the effects of 


you might adopt one of these as a spec ialty 


your home in search of pictures 
various filters. Set out to learn all there is to know about 
landscape photography 

Or you may prefer to take animal pictures or portraits as 
your specialty. It doesn’t make much difference what you 
choose, so long as you set out to make yourself an authority 
and turn out the best possible pictures in that field 

But perhaps you already have a specialty and have been 
sticking too close to it. It is easy for amateurs to do this 
They achieve their first successes in a certain field and 
tend to remain in that field in order to continue these suc 
cesses, This may result in the sort of monotony which kills 
photographic interest. Remember there are many specialties 
beside the one you are in, Children’s pictures, photographs 
of flowers, pictures of animals table tops, night photography 
out of devors, fog and rain pictures—all of these and many 
more are branches well worth exploring 

The technical phases of photography are huge realms 
which contain vast amounts of interest for thousands of 
amateurs. Perhaps they may be worth your looking into 
Take the 


satisfied with the technical quality of the prints you are 


simple matter of print quality. Are you wholly 


making? Do they have the sparkle and zip, and the long 


, 


range of tones which you desire? Or do some of your friends 


23 





iny other technical phases of photography 


nterest you. There is the matter of toning 


prints which are fairly pleasing in black and 


be greatly improved if they were properly 


array of browns, greens, blues etc. which care- 
ning will produce is amazing and many photographs 
ade better by their use. If you have not been in the 


ol toning your prints, give toning a try Tone that 
in blue or that portrait in brown and see how you 


ape 
it. You may find that the putting of a little color 
your pictures will open up for vou a new field of interest. 


into 


lhen there are many photographers who, despite the speed 
ret 


{ modern materials and methods, get great 
processes which 


ind ethciency o 
of the fine old photographi 
simplest and most popular 


enjpovryent out 
our forefathers used. One of the 


of these is the paper negative. This method has thousands 


devotees, who find it immensely interesting. Then there 
are the more intricate processes—bromoil, carbro. and the 
like. Many photographers declare that these aflord a softness 


ind quality which they could obtain in no other way. Per- 


things are worth your looking into. 


haps these 
interest in photog- 


Another step which might renew your 
raphy would be to join one of the portfolios which are circu- 


etter th yours, fror te ‘ , 
bette - : 1 technical lated by the Photographic Society of America. This is an 


1as caught on like wildfire during the last few 
Each member 


mane pri if \ ir¢é 
standpoint / 
activity which 
he il re me t «of ot " t 1 is " . 
Th nprovemen your print quality i project well years. The portfolios are photograph albums 
} 


iflord you a great deal of a given portfolio group inserts into the album one of his 


worth undertaking and which may 
‘ rections ¢€ ct | i ‘ 
a xactly as to tim pictures. The portfolios are then circulated among the other 


oft miterest Are vou following 
| ’ err > i 
| pay ilwavys matcl members for their comments and criticisms. In addition the 


ind temperature Does the grade o 
upon by a recognized expert. It is 


the developer pictures are commented 
see the work of others and to receive 
your own. Incidentally, the P. S. A.’s 


is worldwide, and some of the most 


yout egative / Do vor leave the print in 
long enough Are your chemicals always scrupulously fresh most interesting to 
Make a thorough study of all of these things. If vou know 
their comments upon 
anyone who makes better prints than yours, ask questions 
portfolio movement 
to try to find out what he does that makes his . 
rh ' . ahs “ los ill nake ' print interesting portfolios lo which (Americans have access come 
per ost nateurs re verfect! illing to g > . . . . 
pe imateu i yn y willing give you from amateur photographers in foreign countries. Full data 


thi ort of mtormatior 
, in nation on how to join a portfolio group may be had by writing to 
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the Pictorial Division. For 
Circuits 

If you feel that vou are not vet ready for anvthing as 
imbitious as joining a portiolio, try making a photographi 
record of a trip. When you start your annual vacation tour 
plan to depict every phase of it in pictures. Make photo 
graphs of your family as you start out. Follow along wit 
your camera, every place they go Later, the collection of 
prints, mounted in an album, will serve recall a ple isan 
journey 

Something was said awhile ago about taking pictures 
Junior's dog or Mary's doll. This idea may be expanded a 
little. There are millions of men and women who make thei: 
lives richer and pleasanter through the kindnesses they do 
for other people. The photographer is in a particularly favor 
able position to do tavors tor others If vou hear that friends 
of yours have a new baby you can easily guess that they 
would dearly love to have a picture of the infant. If other 
friends move into a new home, buy a new auto or build a 
barbecue pit, it is within your power to delight them with a 
picture or two of these things. It is true that making such 


pictures demands a little time and trouble. However some of 


the wisest men and women have learned that bringing happi 


ness to others is one of the surest ways of procuring it for 
yourself, 

Speaking of kindness, in relation to photography, we know 
one man who derived vast amounts of photographic enjoy 
ment from conducting classes in elementary photography for 
children. The number of Girl Scouts whom he helped to win 
their merit badges was amazing 

Albums were mentioned a moment ago. Many photogra 
phers do not take advantage of the interest and pleasure 
which the keeping up of a good photo album affords. Pet 
haps you have loose prints in boxes and drawers all over 
your home, where they are difficult to find when you want 


them and are subject to being damaged or lost. Many an 


August 1953 


amateur has found it a most interesting pursuit to collect his 
prints methodically and neatly into albums. Perhaps this 
practice would help you regain your interest in photography 
You might find that well-kept albums would give you a lot 
ol pleasure 

\ somewhat similar possibility is the working out of a safe 
and systematic method of filing your negatives. Here is a 
point where many amateurs fall flat on their faces. They keep 
their negatives—which are their most valuable photographic 
possession—in envelopes and boxes in a most haphazard 
manner, This practice often results in negatives being lost or 
scratched 

It would pay you dividends to work out a good, systematic 


method of filing your negatives. You may want to use a card 





pare them in 5 by 7 or 8 x 10 size on glossy paper. Fasten 
to each picture a few lines telling what it is about. Wrap 
your manuscript with care and send it out, being sure to 
em lose return postage If vou persist your articles will even 
tually land. (The Journal can always use how-to-do-it articles 

Still another way to increase your interest in pictures and 
picture-making is to enter your photographs in contests. There 
ire a great many of these. carried on by the photographi 
magazines, commercial concerns, etc. Some of them draw 
wousands of entries and the competition is very keen. How- 
ever if you make the best pictures you can, and send them in 
persistently you are eventually likely to win. In any case you 
ire not out anything except your time and effort 

Still another method of regaining your interest in photog 
raphy is to undertake a photo project. One camera club 
idopted as its project the photographing of all the principal 
points of interest in the town in which it is located. The 
members diligently made pictures of the most picturesque 
buildings and scenes and the most historic landmarks. They 
placed the pictures in large albums, one of which was given 
to the Chamber of Commerce, one to the Mayor's office and 
one was kept by the club itself The project Was a source 
of great satisfaction for all concerned 

You might not want to undertake anything as complicated 
is this. However you might lay out something less elaborate 
If you are interested in local history you could make your 
own set of pictures of places which had a part in your town’s 


history. Or you might take as a project the photographing 


! subjects here ire ot the 


Whatever method vou ippearing so rapidly. Whatever your personal interests, you 


picturesque old homes, which in many cities are dis- 


stem will give you considerable might be able to work out a project which will fit in with 
them 
eviving your interest in pho Thus far our discussion has had to do only with black and 


maintain a systematic file white photography 
of color and the movies, which have not been touched upon. 


ip and rhere are, of course, the magnificent fields 


photographic magazines, Most of us 
irticle which strikes us as being Fach of these has vast numbers of devotees, all of whom 
ind valuable Unfortunately 1 week or a derive enjoyment trom them If you have never made colored 
forgotten where we saw that particular transparencies, a field of great enjoyment awaits you. The 


ht find it interesting to work out some method same is the case in the making of movies 


exing photographic articles on particular subjects which The first step in reviving your interest in photography is to 
ill ippe il to vou. The articles themselves could be 
removes the magazines, stapled together and science, art and craft which is photography no man or woman 
card index could be set up referring vet knows it all. The finding of a new field is always possibl 
and ind is certain to be the source of new enjovment 


lo something which, to you, is new and different. In the vast 


particular article by the name of the magazine 
month of public thon 

magazines, you might revive your interest in 
ending photographi articles to them. One 
to pick out some particular photograph 
is one of your best. Make a sharp cleancut 
ing glossy paper and putting into it every 
quality you can get. Write up a little infor 
ture what ¢ pecial problems you had 
together with technical data as to 
Send picture and description to 
raphic magazine, being caretul to en 
not land with the first picture you 
sist acceptances are eventually likely 
make vou rich but they will give vou 

o ple im you neo end 
to send articles to the photographic 
photographic phase or process which 
“cuss Write an article about it. If 
inv writing tor public ition, don’t let 
though you were writing to a friend, 
description of that particular method 
i want to dis uss Do not try to use 
make your words as simple and under 
When vou have the article written to 
copy it on 1 type writer, using double 


istrativ to go with vour article. pre 
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How To Write A Motion Picture Script 


PART |. How to Adapt a Story Idea 
to Motion Picture Treatment 


By George W. Cushman, P.S.A. 


i three article 
month the sub 


re treatment 


article 


neraman 


\ good novel sells thousands of copies. A good play also 
sells thousands of copies. But who ever heard of the script 
of a motion picture selling at all? 

Why? 

Because a motion picture script is a set of directions. It is 
never written to be read by the fireside. It is devoid of color, 
action, emotional impact o1 human appeal It is nothing more 
than a blueprint of something to be constructed—a house to 
be built 

\ script is a blueprint for a story—not an outline, but a 
full set of directions. From these directions the director and 
cameraman start to build 

There are few rules to script writing. It is a_ personal 
thing—a means of expression. That is why no two people 
would ever produce exactly the same script from a given plot 

Ihe best way to write a script is to start right in. It isn't 
difheult. Try a short script first. Then, with experience, try 
a longer one. However, you can't tell if a script is good or 
bad until the picture is completed and projected. No set of 
directions can be judged until they have been used. Some of 
the worst sounding scripts make wonderful movies (and vice 
versa, ot course) 

Your primary tool to work with is ideas, and your only 
cost for them is the time to think them through. No one can 
say definitely when an idea is good or bad. It has to be tried 
An idea that may work in one film may flop terribly in 
another. An idea that is interesting to hear may not neces- 
sarily be interesting to watch And conversely, something 
which may be breath taking on the screen might make very 
dull reading 

It is this last which accounts for the fact that the seript 
f the most exciting film might make very poor radio 
material 

Radio dramas are often difhcult to turn into motion pic 
tures, Many stories are difficult for the same reason. A motion 
\ book, article, or radio 


play is a story told in description. If a story has both, it can 


picture is a story told in action 


be adapted to either medium. That's the reason you see many 
Adapted 


for the screen by " If it lacks action, as is the case with 


Hollywood productions that give screen credits 


ge plays, it makes a poor movie. 


most sta 
In this discussion we shall not dwell on story sources or 
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where to find them. That is a field of its own. Instead, we 
shall assume the story or plot has been selected. Perhaps a 
producer or advertising agency has found the story and has 
given it to you with the assignment of working it into a 
shooting script 

Your finished scenario won't please anyone. It never does 
The reader tries too hard to visualize the finished picture on 
the screen. Only the highly experienced can do this with any 
degree of perfection, Your job is to draw up a clear set of 
directions for “carpenters” to follow. How your blueprint 
looks or reads is a minor matter, How well it is carried out 
is of great concern to you. Therefore you must do a job 
which no cameraman, director, or editor will misunderstand 
or abuse, and which they can follow easily and exactly 

Your first choice will be to decide whether your picture is 
to have a plot or whether it is merely a trip through a fac- 
tory, a pictorial description of a machine, or a treatise on 
shampooing the hair with “sunglo.” 

Since the latter are usually written pretty much by the 
advertiser or sponsor of the film, we shall deal with the 
script which has a plot and depends upon the developing 


of that plot for its success 


What kind of film? 


Your next decision is whether or not the film is to be 
strictly fiction, a documentary, or a mixture of both, Fiction 
means the whole thing is created in the mind of the writer 
Documentary, in its true sense, means no posed shots, no 
rehearsed actors, no artificial or doctored sets, no extra 
lighting. In other words, the documentary is composed en- 
tirely of candid shots. This does not mean the shots cannot 
be carefully pre-determined. Certainly they should be, but 
nothing can be changed from its natural state for the sake 
of the picture 
documentaries. Robert 
didn't make 


true documentaries, He used native actors, in their native 


Few documentaries are true 


Flaherty. the dean of the documentary film 


habitat, but he rehearsed them and often staged native dances 
or other customs especially for his camera 

Called semi-documentaries, they are historically accurate 
ind are accepted as being 100° non fiction. They make for 
better screen fare than the true documentary composed en- 
tirely of natural, unposed, unrehearsed action 

The public sometimes thinks any picture without a plot is 
i documentary, or that one with a plot is not a documentary 
Such is definitely not the case. A plot creates interest, and 
is long as the plot in a documentary is natural and strictly 
in kee ping with the subject. it is in good form to use it, 


What is a plot? 





oblem. The more difheult the problem, the 


solution, the more interesting 


mpossible the 
Normally, there are two opposing forces, usually 
|. Generally, the good force wins. If the bad 
ory a tragedy 
should m iv ontused 
climb ip a ladder t 
incident. But if that bevy. 


1 House puzzled a 


problem is a 
been mace into a plot 
otherwise commor! 

ident 
ire ma one plot ‘ vel ! , have one 


major plot nd minor ones Phe beginner at seript 


writing will do oncentrate on but one plot for hi 


v like any other 

ittemprt ‘ t is “diflerent This you cat 
right now only fourteen story situ 

ations. Your "vy Wi these ind the only ways 
your finished diflerent is in the way you 
cle velop tive solution There is no 


limit to the n wh fourteen basi plots can 
be developed 

The simplest script would have i problem between two 
forces each trying to solve the 


We have lor instan the 


problem to his advantage 
struggle of two men in a fight 


The good wit Th | That is the simplest of plot . 


Conflict is the plot 


The two men may fight over a prize the prize being the 
beautiful maiden. That is the old familiar triangle. Or, the 
men may fight over something else such as disappearing 
cattle That is tl ele l the customary Western 

The two opposing f s need not be men. One can be 
aman and one cat i storm, Or the plot can center 
around a man and wild animal. Or there can be two 
opposing forces such as the pounding ocean beating against 
a dike, They tle for supremacy. Suspense is built up in 
sudience Which will win? Will the wate 
smash the w will the dike hold? 

With the ¢ ' tory to be told. the 


establish in wh mind what the 


the minds 


script writer must 
problem or plot is to 
be und thet wow he will go about presenting the problem 


to the audience ime the picture is to run will have 


tantalize his hero with 
in throw in his hero’s 
pathy te 
This outlines just 
details of creating 
the problem neidents or scenes 


ial ll develop it stly ; the climax 
ana I solution 

By thi et cter taken rather definite 
come to mind, and 


rapidly All of this 


form ‘ ‘ tive ‘ j i ave 
little cider V ut themselve 
materi athe ‘ mh j the outline 
Once the basic : obtained, don't be afraid to change 
it otte wr \ way to better ideas. Note down all 
ideas vot ' omorrow some will have lost their 
punch hy et t will be stale. Some will frow on 
you as time pa ‘ is these which are your best bets 
About now vo wondering how many characters to 
have in your picture. An old rule says not more than one 
for each five minutes of screening time. Thus a 25 minute 


Although I 
strict adherence to this rule, it might 


film would have a maximum of five characters 


would not advocate 
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well to follow it the first few times [he beginner at 


script writing is prone to have too many characters in fis 
script, and the fewer necessary to tell the story, the better. 
Sub plots and counter plots require more characters, but this 
more complex type of screen writing should wait a while 

Once the characters are decided upon, give them simple 
names, no two of which are similar in any way. either in 
spelling or sound. Your first script will probably confuse 
the audience enough without adding perplexing names. For 
much alike. Bill and 


better, and if the svllable count can be 


example, Bill and Nell sound very 
Kay are 
that is even better, such as Billy and Kay. or Bill and Katie 
or Kitty 

Unfortunately the audience has its own ideas as to what 
Henrietta or Mathilda suggest 


langed, 


character's names should be 
an old maid aunt. Maizie or Blondie suggest a barroom doll 
Jason is the butler. and Fifi just arrived from Paris. If vou 
will go along with the audience on the names of your 
stablished 


You'll find it very easy to start describing the action of 


characters you'll find they are much more quickly 


your picture in your outline. This is the very thing you 

vou must not do. Soon your picture will be all description 
the very thing vou must shy away from. You must think 

of every scene in terms of action-—in terms of pantomime 
getting the idea across with motions and activity 

didn't 


know how to climb to the top of the house.” or, if the film 


It would be easy to insert a title saving “Johnn 


is a sound film, to have some character so state that fact 


to someone else, That is exactly the way it would be done 
on radio, or in a novel, 
itized 


But on the screen his problem should be dran 


How ? 


Votivation 


get to the top of the 


First of all, show why he wants to | 


wouse. Perhaps his model plane landed up there and he 
That condition must be established. You 


hrough the air and 


wants to retrieve it 
would show the model plane sailing | 
landing on the roof 

The next scene would show a close-up of Johnny greatly 
disappointed as he looks at his little plane. He looks around, 
then goes to the corner of the house and tries to climb the 
house in human fly fashion. He might get a long pole and 
try to dislodge the plane. He might try to reach the roof by 
partially climbing out an upstairs window. By this time the 
sudience is intensely interested in Johnny's problem, and 
the more times he tries and fails, the greater the suspense 
becomes 

The script writer would think up various ways for Johnny 
to try to get his model plane. Suspense is heightened by 


his almost getting it a couple of times, such as the long 
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pole missing by an inch or so, or by his mother scolding 
him just as his fingers are about to reach the roof from the 
upstairs window, and her demanding that he “get back in 
that window this instant 

At long last he borrows a big ladder from a neighbor, 
and it could miss the roof top by a couple of feet or so 
Then enterprising Johnny puts the ladder on a couple of 
unsteady soap boxes which wobble as he climbs the ladder 
Close ips of the wobbling feet of the ladder will add more 
suspense 

Then. just as Johnny reaches the roof, after a couple ot 


hours of solving 


g this problem, a helpful gust of wind comes 
along and dislodges his little plane and floats it gently to 
the ground! 

Thus, the problem is created, pondered, and solved en- 
tirely through pantominme his is motion picture making 


Of course it is extremely difficult to write a photoplay 
without tithes or dialog. but that is the ultimate goal the 


writer should try to reach as the scenario is planned 


The treatment of any plot will depend upon the audience 


} 


which is to see the film. If it is to be a sales film, intended 
to sell a certain make of automobile, the script writer must 
know whether it will be seen primarily by men at noon 
luncheon clubs or lodge meetings, women at afternoon teas 
or sorority gatherings, or automobile dealers and salesmen 


who will sell the automobile. It is obvious the film will be 


treate diflerently for each group 


Built brick on brick 


When it comes 1 


it may seem like a staggering job. But a house is made of 


ight down to actually writing the script 
bricks, and one brick is laid on top of the one beneath, A 
scenario is made the same way. The bricks become sequences 
ind sequences are made of scenes, 

What is a seque 

\ sequence is an incident or minor plot which in some 
way contributes to the development of the major plot 
Johnny's difheulty in getting his plane from the roof could 
be a sequence within a movie or it could be the basis ota 
movie in itself 

\ sequence normally, though not necessarily, is a group 
of scenes relating directly to one incident, episode, or situa 
tion. running chronologically without interruption and with 
out lapse of time or change of scene or locale 

\ mar ight wash his hands at an old fashioned pumy 


- 
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and then go inside a cottage to eat his dinner. This would 
be two separate sequences. If he washed his hands in the 
room where the dinner table was set, his actions would be 
the same, perhaps, as would the timing factor, yet it would 
be one sequence 

Now while he was at the pump, one straight scene might 
be enough to show what is wanted. Or, that sequence could 
use half a dozen different scenes, and in this sense we are 
considering each change of camera angle a scene. For in- 
stance, it might be well to show a close-up of his hands to 
establish how dirty they really were, if extremely dirty 
hands are essential to the plot 

Perhaps he has trouble getting them clean, in which case 
i close-up of his face showing disgust is made Perhaps 
his wife is mad because it is taking him so long, so a pi 
ture of her looking out the 


window is used, Perhaps the 


pump is almost dry, and it takes him a long time to get 
enough water to rinse off the soap 

How long should this sequence be? It depends entirely 
upon how important the sequence is to the plot and its 
development. Perhaps the man is a murderer and he is 
hurriedly trving to wash away evidence, If so, treatment of 
this sequence would be different than those of a man who 
has been cleaning the livery stable and is in a hurry to eat 
supper and go to the county fair 

rhe important thing in creating a sequence is what you 
want to establish—what you want to show—what you want 
to get across to your audience 

\ sequence is made by following one scene with another, 
and a movie is made by following one sequence with an- 
other. Every sequence must have a definite purpose, It must 
contribute to the plot in some way, or it may set up a later 
sequence which will have a great deal to do with the plot 

Whether incident, situation, or minor plot, the sequence is 
built by creating one scene after another, each adding a 
small part to the story—like the bricks which build the 
house. Each, in itself, is useless, but each depends upon 
the other for its strength in the finished sequence 

How soon should the problem be presented? 


It should be 


been established, That is the general rule, but as in all forms 


presented as soon as the characters have 


of art, rules are often broken, The problem might begin in 
the first scene, or it might net begin until the picture is 
nearly half over 

But the inexperienced is advised to play it safe and 
establish his characters first. Methods of establishing chara 
ters will be discussed in the next installment 

To do a convincing job on the screen, you, the script 
writer, must have a clearly defined idea in your own mind 
as to exactly what your characters are alike. If one doesn't 
ring true with you, feel free to change it. It is your privilege 
to change anything in any way that will meet the require 
ments of your assignment and result in a good picture 

Be careful to use characters that will be in keeping with 
the problem when it is presented. Two men wouldn't fight 
over a homely, lifeless type of girl, so make sure the girl 
has a lot of that certain something to make her worth the 
fight 

When your characters are well established in the minds 
of your audience, present the problem. If it is the age old 
triangle, establish the reason for the problem, such as the 
villain taking unfair advantage of the girl. The hero starts 
then and there to take revenge 

It is best to establish the problem by presenting it clearly 
at least twice. It is obviously important that your audience: 
grasp the problem, otherwise the picture may never be 
clear to them. Most people will get it the first time, so 
present it once more for those who missed it 

Don’t present it twice the same For example: A phon 


rings and the hero is told his brother has just escaped fron 
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the heros home intending to ret 


e 


wanders about the house for a few moments 


o do. His daughter sees him and inquires 


eupon 

repeated a third time by having the father 
ise and his wife inquire of the daughter 
has gone, and the girl tells het 
oblem has been presented, the subsequent 
somewhat easier in their creation, Think 
i minor plot, or at least an incident 
st way to assure the film will 

every sequence 
equence something for the plot. If 
ut. Dead sequences retard the action 
sdvance the good force turthe 


a 


opposing force throwing 


established Such 


whenever | 


nother nature font 


fle \ 


demand wtion of 

iltimate climax, or expect 
you The only instance where 
when you ire ts | ing 

the unwelcome telephone Message 
want to create a mood of bewilderment, of 
want to establish that the man doesnt know 
next and thinking out his next step 


ings pp the phone ‘ wes tor 


show him thinking but 


Nothing 


happening 


\s the end approaches it is sometimes advisable to once 
igain review the problem. We can see Johnny looking at his 
plane again, followed by another close-up of the plane on 
the roof. Or the jail escapee can tell his pal, “I told my 
brother I'd get him some day, and now that day has come!” 

The climax of the picture, obviously, bringe the solution 
to the problem, and its reward. Johnny gets his plane, the 


man outwits his outlaw brother and secures his safety 


forever. The hero rounds up the rustlers, the detective 
catches the murderer 

Once the problem is solved, there is no point in continuing 
the film. The question has been answered. Bring on the em- 


You can tack on a lot of 


extra scenes if you want to. but you lost your audience two 


brace, the kiss, and the fade-out 


scenes after the climax. They're through watching from this 


pomt on 
What will insure a good climax? 


The creation of a good problem in the first place, and the 
greater the opposition between the primary forces battling 
to the solution, is what insures a good climax. A weak story 
ind wishy washy action can't make the best staged climax 
n the world very exciting. Yet a strong problem firmly 
established and good, strong. logical action will make a 
weak climax seem big when it happens. 

Adapting a story to the screen is successful if 1) the 


story lends itself well to pantomime », if it su 


< guests a 
ogical problem which the audience will accept s) if the 
laracters§ are well established } if the sequences are 
composed of action which contributes directly to the de- 
velopment of the plot; and 5) if the picture is told primarily 


through action 


Since script writing ts an art if is never learned. It is 
experienced. To write scripts successfully one should study 
the craft. and practice by writing for the screen at every 
opportunity, Motion pictures should be seen often and their 
studied carefully. Trial and error in this 
Don't be 


writing. 


plot structure 
phase of movie making is the only real teacher 


ifraid to trv vour own wings in the art of script 
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helpers all 


have a 


Goldberg 


methods 


required to 


day light 


ck Up 
Johnny 
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ple 
pi 


y sim 
through 
problem 
and you 


hon 
lo mny 


y in 


tion that 


tr 
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ommitter 


bers make 
that X/4 
mh position 
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With 
w do the 


mn or even 


C.L.H. 


take 
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nm desert 
exposure 


Also 


ail Bag 


Field trips 
Dear Johnny 
like 


manager of 


I would to get some good on field trips 


field 


tips 


I am trips for the camera club im 


my town 


Michigan 


Licenses! 


Dear Johnny 
In April 


know of any 


did 
For 


licenses 


Mail 
state 
the State of 
bucks a 


~eraphs 


Bay 


requiring 


the you sani you not 


licenses your 


information Delaware issues 


twenty year for the privilege of selling 


or making them for profit or reward 


states “Photographer embraces every 


making 


by 


person engaged in the business of taking, 


and/or developing photographs, or pictures 


Penalty 
both 


com 


or reward 
klink, $500 
prints 


action of light, for profit 


not two the or 


(lf 


Petition it 


over years im 


send tor 


O.K 


license.) 


and when I any in 


be to award me first 


State 


will prue 


as I have my 


Aerosol! 


Dear Johnny 


to my film 
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Speed flash 
Dear Johnny: 
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construct latest type speed flash 
unit me to literature since 1952 


Pennsylvania 
' 


Schools 
Dew 
I am 


Johnny 

and 
du 
higher 


very much interested in photography 


would be grateful for some information about 


ferent schools. Is a technical school rated 


than universities or colleges? I would apprecis 


highest 


D.M 


knowing which schools are rated the 
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Shipman Developer 


Dear Johnny 
Will you 


torr 


plecse supply me with available 
ition about Split Developer’? 
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**Shipman’s 
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Bi-Current 
Viewer Arrangement 


By Henry E. Aldrich 


nent 


bottom 


outside 
ewe ready tor 
eT 18 not 
prevents unin 
tech when the 
yutline below 
ewer ft 
make 
material re 
Jone 
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(#4xn 48x" 


quired 
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Prong Sov 


head bra ews and nuts 

Lightly neulate re } long 
(lear plastic ; 1% 1/16 

Th ob of difheult but 


requir ' 


nstallation is not 


will depend on the tools 


time 
ivailable. Follow the sketches in these sug 
ted steps 
W hile 


> 


Remove the cover made 


battery connect s the Jones Prong 


Remove Tris 
2, awe 


> 


BATTERY SwiTcH 


SPRING 


SsocKer 


Jones 2 Prone 


SocwxerT 


Srrine 
On BATTERY 


swiTcH 


SKETCH 


ExisTING WIRE woe. . — 
New wire me 


SxercH(C) 


~So.ver 


us selected because of its size 
Even with that small size, 
location in the viewer 
requires the removal (Sketch A) of the rib 
between the bolt holding the cover and the 
socket. Remove this 


face of the viewer 


x %&") 


the only available 


battery switch spring 


rib even with the inner 


with the 
tools or a broken 
Take plenty of 
cutting of the 


flexible shaft machine 
cutting 
and files 
involving 
drill, file or saw 


as shown in 


case, Use a 
usual saw and 
hack saw blade 
time in all steps 
plastic viewer case 
2. Center the socket location 
(Continued on page 45 





Publications Change 


bor the 


tive Sanciety 


twin purposes of saving money tor 


working out 4 more 
PSA 
Directors voted at 
Pub 


to mail “Photographic 


and oft 
distribution of our 
Beard of 


stistactory pub 
sitions, the 
necting in Chicago to imetruct the 
Committee 


an with the 


cation 


scien separately rather 


hnique 


Journal as has been the case 


It is estimated that such separate mailing 


ivings of ipproximately 
help to 


“ result) mn 
which ill 
desired 


without 


$1200 per year, a sum 


itty shout the long increase in 
t? ckness ol the 


oat to thre ™) ety 


Journal viding 
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nember rave 
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subseriptio 


1D sonnel only 


(Mhee re ilations which control tle 


methods and other features, do not 


1 divided mailing with some nem 


ettin , publications and others 


there 


However 


nothing to ‘ tt two publications 


being 


mailin y 


under its own 


conditions the 


mailed separately, each 


permit, Under these 
treated as 


the distribution 


two mailing lists can be separate 


rititee and we in regulate 


with members’ desires. 
issue will therefore be the 
last mailing of the Journal and PS&T in one 
envelope. The next issue of PS&T, scheduled 
for November, will be mailed direct from the 
printer im Easton, Pa. 

The change will result in large savings to 
order for PS&T 


needed to 


more in line 
The current 


the Society since the print 


will be reduced to the quantity 


neet the demands for it. 
PS&T will be mailed automatically to all 


members of the Technical Division, to li 


braries and schools and other non member 


<subseribers who in most cases are Govern 


organizations 
will 


technical 
subjects, It 
unless 


nent agencies or 


with interest in technical 


not be mailed to any other members 


they specifically request it 


If you want PS&T, and are not 
Division, or a 


a member 


of the Technical library or 


other subseriber, fill out the card inserted 
and complete 


T he 


data 


with your name 


it to Headquarters 


n this issue, 


sddress and mail 


iddressed and needs only the 


card 


urd is 


ind a stamp. The will be repeated in 


the next issue 
want PS&T, but at any 


want 


If vou de not now 


time in the future vou decide you do 


it you can have your name put on the 


nailing list by writing Headquarters in 
nlvance. It takes at 


list changes 


least a month to make 


mailing because the envelopes 


must be prepared well in advance of the 
mailing date and shipped to the printer 

All new will receive a 
the latest PS&T when 
PSA and be afforded the opportunity to re- 
ceive it regularly. 

Since the main purpose of this 
is to effect important economies, the print 
reduced to a size sufficient 
those have re 


mie mbers copy of 


issue of they join 


change 


order will be 
to send PS&T 
quested it in addition to the regular sub 
scribers outlined above. A small stock will 
be maintained to take care of occasional re- 


only to who 


quests. 

The savings resulting from this move will 
be used for other Society services and there 
will be no reduction in dues or subscription 
fees to compensate. The saving will depend, 
of course, on how many non-T) members 
request the publication. 

May we take 
that PS&T is a decided asset to the 
that it top-ranking 
photographic literature, and that it is vitally 
PSA. At the same 
assure you that it is not a 
publication. It is pro 


benefit of the 


this opportunity to point out 
Society, 
occupies a place in 
important to time we 
would like to 
Technical Division 
duced by TD for the 
Society 
If you 
PS&T is of no real 
help by NOT mailing the 


whole 


card If 


can 


want it, fill out the 
value to you, you 


card. 
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Kodak 


SLU LLETIN 


What are color filters? Basically, they are creative tools. They put you in 
charge of a picture situation—enable you to record what you want as you want it, 
Their use marks the difference between the beginner and the serious photographer. 

In color shots, certain filters adapt the existing light to fit the film you are 
using, for a more precise or more pleasing effect. 

In black-and-white shots, certain filters enable you to picture a scene more 
nearly in its true light-and-dark values. Other filters allow you to emphasize certain 


colors, for special pictorial effect. 


How a Filter Works 


A color filter absorbs some colors of light 
and passes other colors. Above, a K2 Filter 
is used over the camera lens, to absorb part 
of the blue light from an outdoor scene. This 
is done because blue rays are excessively high 
in actinic power. The filter improves tone 
balance in the negative and print. The sky 
will have a richer tone; clouds will show up 
better; the whole effect will be more pleasing. 

Other filters are used to exaggerate tones 
for dramatic effect, or to get better light bal- 
ance for the color film you are using. But the 
principle is the same in each case. 


Choose Wisely, Buy 
Prudently 


There are hundreds of filters to choose from 
—but, luckily, a few will cover nearly all 
normal needs. And you need not spend a 
fortune to get good ones. You can buy an 
inexpensive all-glass filter, such as the Kodak 
Cloud Filter, complete with mount, for most 
low-priced cameras, for less than $2. You 
can buy professional-quality gelatin-in-op- 
tical-glass Kodak Wratten Filters, in popu- 
kar amateur sizes to fit Kodak Combination 
Lens Attachments, for $1.75 to $4. 

And, if your needs are specialized or 
scientific, you can buy Kodak filters in 
dozens of colors and varieties of spectral 
absorption—color-compensating, dupli- 
cating, photometric, monochromat, neutral 
density, light-balancing, corrective and con- 
trast types. They range in price from 50 
cents to $19.25, depending on the size and 
type. Kodak makes them all; the Eastman 
Kodak Company has been the world’s lead- 
ing supplier of precision filters for half a 
century. But the filters on this page are the 
ones you normally need in practical picture 
taking. 


Make Sure of Quality 


Good filters are not merely prettily colored 
pieces of transparent material. A filter has a 
specific job to do—and if the filter is not 
right for the job, not precise in spectral 
absorption and transmission—if it absorbs 
too much of one color, and not enough of 
another—the pictorial result will be wrong. 
This is especially true in the case of color 
films. 

Take a specific case—a daylight color film 
and a Kodak Wratten Skylight Filter. The 
film is carefully balanced for standard day- 
light—a blend of direct sun, and light from 
the sky. But on hazy days, or in open shade 
under a blue sky, the light on your subject 
contains an excess of blue. Your Kodak 
Wratten Skylight Filter is carefully designed 
to absorb this excess of blue and no more. If 
you use a filter which is not exactly balanced 
for the conditions, your transparency will be 
either yellowish or bluish—depending on 
which way the filter is off-standard, and how 
far it is off. 


Rely on Experience 

For many years, Kodak has specialized in 
laminated filters—gelatin, accurately dyed to 
exactly the right transmission, and tightly 
cemented in protective optical glass. There 
are specific technical reasons for this. Gel- 
atin-plus-dye is a precise medium—it per- 
mits exact duplication of filter character- 
istics, from filter to filter and year to year. 
Up to now, it is the one medium which al- 
lows color-transmission adjustments fine 
enough to meet rigorous Kodak standards 
for use with color films. 

This is why the Kodak Wratten gel- 
atin filters are standard for scientific use. 
There are over 100 types—and Kodak could 
make 10,000 types, equally precise, if there 
were need. And this is why, when you buy a 
Kodak filter, you can be sure it is right for 
its recommended purpose. 

In the adjoining column, we list the 
Kodak filters that make a well-rounded, 
practical kit—along with the primary uses 
of each. Use this listing to select the filters 
you need first; then fill in the gaps as new 
needs arise. That's the sound way to build a 
set of low-cost precision filters, 


Prices subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


How to select the right filters 


For black-and-white 


Kodak Cloud Filter. Use this 
pale yellow filter on any out- 
door scene for better skies, 
moderate tone correction. De- 
signed for use on simple cam- 
eras; requires no change from 
normal “no-filter” exposure. 


K2. Use this filter for the 
most accurate tone 
correction on any ovtdoor 
scene, and to record clouds, 
with either panchromatic or 
erthechromatic film. This is 
your No. 1 ovtdoor filter. 


A. Use this red “contrast” 

filter to get dramatic 
dark skies, brilliant white 
clouds, moonlight effects on 
daytime scenes. Use only 
with panchromatic or infra- 
red films. 


G. Use this deep yellow 
filter to reduce bluish 
atmospheric haze in distant 
scenes, for clearer images. 
Use it also to get fairly dark 
skies, to darken weoter in 
sunny marine scenes, and to 
make foliage show lighter. 


xX! Use this one for best 
rendering of flesh 
tones in portraits “against the 
sky,” and for pleasing black- 
and-white rendering of flow- 
ers, bi , and foliag 





For color shots 


Kodak Skylight Filter. Use this in outdoor 
color shots on hazy or overcast days, and in 
open shade. It reduces the excess of bivish light; 
gives you a warmer and more pleasing result. 


Daylight Filter for Kodak Type A Color Films. 
This enables you, in emergencies, to take ovt- 
door color shots when your camera is already 
leaded with a Type A film. It readjusts the day- 
light te the proper balance for the artificial-light 
film. 


Kodak Wratten 81C. This is your filter for 
photofiash shots with Class M lamps, using 
Type A color films, which are balanced prima- 
rily for photoflood. 


For detailed guidance on the 
use of color filters, see the Ko- 
dak Data Book on filters, or the 
Kodak Reference Handbovk. 
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club competition und. pictures which will 


bring back pleasant memories of their good 
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STELLA JENKS 


INTERNATIONAL CLUB PRINT 
COMPETITION 


Ime. Gaane M. Hater fs iate Edit 


bers get together 








Everything readiness for holding the 
fifth 
at the Convention at 
Angeles this 
see three famous judges select the 


than 350 of the 


is in 
and final judging of the 


PSA National 
So don't 


Competition 
Los 
miss opportunity to 
winners 


from more finest prints from 


4 


North 


will the 


clubs all over the (American 
Not only 
in Class A 


d but also the 


mera 


continent final winning 


and Class B be deter 
best 


will 


print of the 


be selected 


entire 
competition 
ryone should plan to attend the Fifth 
August 4 10:00 


Pictorial Division's big schedules 


on on starting at 
ym the 
ents. The trophy-winning clubs and the 
vedal-winning print makers will be selected 
by the following outstanding jury: M. M 
Deaderick, APSA, ARPS, Carpinteria, Cali 
fornia, author, lecturer, and teacher of pho 
tography and nationally famous for his Death 
Valley sand photographs; Frank Heller, 
APSA, FRPS, Bartlesville, Oklahoma, leader 
World in pictorial exhibiting and 
Editor of the American Annuals “Who's 
Who in Pictorial Photography”; Floyd Evans, 
APSA 
and former World leader in exhibiting 
The “Print-of-the-Year” will be selected 
on Wednesday, starting at 10:45 
a.m. The gold medal winner will be picked 
first 


in the 


Pasadena, California lecturer, judge, 


August 5, 
from the second, and third award win 
ning prints of both classes from each of the 


‘ 


ive judgings. This tough job is in capable 
hands, however, as the 
clude John liogan, Hon. PSA, FPSA, FRPS 
Philadelphia, a -xbibitor, 


noted for his fine marine photographs, and 


all-star jury will in- 


leading world 
experienced 
Doris 


noted 


photographic judge and les 
Martha Weber, FPSA, Cleve 
lecturer and one of the 
Fred Archer, 
FRPS, Los Angeles, head of 
Fred Archer Photo 


and outstanding teacher and judge of 


turer; 
land judge, 
world’s leading exhibiters; 
Hon. FPSA 
the famous «ool of 
graphy 
photography 

handled by the 


San 


will be 
Club of Bernardino, 
Roe Riverside 
acting as General Chairman of the judging 
Thomas FE. President 
Wind Council of Camera 
will act as member-at-large on the 
Clem Inskeep, Pasadena, and 
Charles Wilson, ARPS, San Diego, will help 
supervise the proceedings at the Convention 


Both judgings 
Lens Shutter 


California, 


and 
with Cushman of 
committee 
of the 
Clubs 


committee 


and Sun 


All these people will combine their efforts 
to make both Competition judgings Conven 
afford to 


Convention 


tlon events you cannot miss. SO, 
make a 
judges in action at the 
1952-53 


Competition 


early to the and 


late to see the 


come 
final 
Club 


judgings of the International 


Print 





Camera 
Club 
Activities 


Associate Editor 


A. Lywwe Pascwats, 


American Exhibits 


This is the when all 
camera club members are out shooting film 


lor next 


time of year our 


winter's masterpieces. If they are 


successful, program chairmen have little to 


worry about, but you know how it toward 
likely to slow 


what 


spring the flow of 
lown. And we 
could be better than one or 
American Exhibits? 

They are very much in demand, it is true, 
and booked up tor six 


prints is 


must have prints, so 


more of the 


many of them are 
months in advance, but right now there are 
a few open dates. 

Write to Robert Keith 
Ave.. Ill, telling 


ing dates that you wish to fill. Perhaps he 


6230 Ingleside 


Chicago 37, him the meet 
can do something for you 

These work of 
photographers and each set 
25 to 3O or 
whole evening’s program 

No fee is charged and the 
to a P.D. club is the transportation cost. 

The list of Exhibits that can be 
Mr. Keith includes the 


prints are the celebrated 


contains trom 


more pictures—enough for a 


only et xpense 


obtained 


from following 
ten veare ago by | 
by Edward ( Croasett 
Luis Davidseor 
ects by Detroit It 
rete by Ft. Deart 
ews (21) by J kK 
Human Interest by Carl Maneti< 
Pictorials by Omaha Camera Clul 
{ Southern California 
Varied subjects by 


Lardecapes 


Syracuse Camera { 


In addition to these, the assistant director, 
Mr. Ray Schwehm, 7413 North Damen Ave., 
Chicago 45, Ill. has taken over the following 
American Exhibits glad to 


and will be 


serve you: 


Mex 
Marine 
Mar 
Tw 


Portfolio of Portfolios 

When James 7 
took charge of 
it be gan to 
date the Portfolio ot 


Johnson of Santa Barbara 


this almost defunct activity, 


show gns f life 


Portfolios 


again. To 


has been 
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booked lor its 97th showing, ind while the 
Director modestly gives credit to the fine 
cooperation that he has received from all 
clubs handling the sets, it is evident that 
Jim has been doing things to wake up the 
activity and make the exhibits more attrac- 
tive to receiving clubs 

The latest development is a tape record- 
ing that will travel along with each Port- 
folio. This recording will tell the story of 
how the sets originated, how PSA came into 
possession of them, and will also give a lot 


of interesting facts about Portfolios in 
general 

This is another of the services that the 
Pictorial Division has provided for its mem- 
ber clubs. There is no charge, all you have 


to pay is the expressage. 


Camera Club Print Circuits 


Munz says to tell the program 
chairmen that NOW is the time to plan on 


George 


entering a circuit or two in order to have 
one this fall and maybe another for the 
winter, 

This is the easiest way to see what fellow 
photographers throughout the country are 
doing, and aside from that it makes an in 
teresting program. 

Through the courtesy of the Oceanside 
Camera Club, Circuit 53-C will be on exhibit 
in the Pictorial Room at the Los Angeles 
Convention. Be sure to see it if you are 
fortunate enough to attend 


Vie. 


o 
Salon 
Worhsho 











Watrer J. Bowe, Jn 


As we have had numbers of requests to 
form a Star Exhibitors Group in the Salon 
Workshop, it has been decided that this will 
be done. 

To be eligible for the Star Circle, you 
must have had a minimum of thirty accep- 
tances of six prints in International Salons. 
This, as you will recall, is the requirement 
of a One Star Exhibitor in P. S. A. 

These groups will consist of the usual 
fifteen. Masters will be selected to 
furnish negatives of outstanding quality. 
Some of the finest photographers in the en 
tire country will lend their best negatives 


number 


and also their time for these groups. 

Anyone meeting the above requirements 
and interested in joining a Star Exhibitors 
Circle should write to the Director whose 
name and address appears in the masthead 
of the Digest 

Applications are constantly being received 
for the regular groups with no exhibition 
experience and new ones are steadily being 
formed. Just as soon as a total of fifteen 
people with similar experience join, a new 
circle is formed. So, come on fellows—send 
in your applications. 


Salon Calender is 
on Page 46 


August 1953 


Pictorial 
Division 


Ceonce Garen, Associate Editor 





Having never met a swan with a song it 
is rather difficult to sit before this type- 
writer and pound out: “This is my swan 
song!” 

I just cannot visualize my not writing for 
the P.D. any more. But, that’s what will be. 
This is my last column for the Digest be- 
cause my work must come first if the other 
five Greens are to eat regularly. 

rherefore, it being my last column I| guess 
1 am entitled to blow steam. Whatever I 
write is not with malice but rather a 
poignant cry of wonderment and, conse- 
quently, sorrow, for you P.D. members who 
have eyes and see not; ears and hear not; 
and mind that feels not. 

PSA is not a society nor is it a camera 
club. PSA is an organization with indi- 
vidual units set up to be of service to you, 
the members, who make up this organiza 
tion. These service units are manned by ordi- 
nary human beings who have just as much 
right to their free time for their own use as 
you, BuT, unselfishly give up that time in 
devotion not only to the cause of better 
photography but because they enjoy helping 
people 

If you merely joined PSA so that you 
could say you are a PSAer you've got less 
sense than | give you credit for. No one is 
going to shell out tnat much money without 
having a definite idea why. And, I'll bet 
your reason was that you might be able to 
benefit and grow by associating with other 
members 

If you can’t do it physically you can do it 
via pen and paper. You can improve your 
standing among camera clubs by sending 
your work to the director of Print Analysis. 
You can still the yearning for companion- 
ship by contacting the Director of Pen Pals. 
To make it brief 
applying a little of that wasted time and 
effort that accumulates during the week. 

A 3¢ stamp speeding a letter on its mis- 
sion can do a lot. More postage to cover 


you can help yourself by 


an enlargement and contact print plus the 
pertinent detail, and the original negative 
would wing a review of your photographic 
eflorts back from J. 

To shorten a long story, no swan has a 


Elwood Armstrong. 


song without reason. No print ever won an 
award without exhibiting. No organization 
can be that without members actively par- 
ticipating in its units 


American. 
Portfolios | 


Miss Evecys Rossins, Associate Editor 





Comments by Commentators 
Earle W. Brown, FPSA 
Commentator, Portfolio #28 
During the past several years, I have been 
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participant in several Portfolios 


exact, plus serving as Commen 


$28 that 


period | have 


Portfolios und be 


During 
fault« of moet 
that can heat 
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lieving improve 1 situa 


tion by ving suggestions, | am going to 


j 


present this article along the lines of a 


series of course, | realize 


that | am 


suggestions, Of 
sticking my neck way out, and | 
cussed, but if 

followed, | 


interest in 


will probably be some of 
the suggestions are 
that 


prove, and the results to the participants will 


personally 


believe Portfolios will im 


be greater. 
1) Suggestions to Portfolio Members 
Portfolio 


many me-loo-ismes, 


a) In reading the comments of 


members, there are too 
indicating that the members insist on read 
others before 
If there 


comments on sep- 


ing the comments of the writ 


ing their own opinions would be 


writing the 
sheets for 


some way of 


arate each member, there might 
be less temptation to take the easy way out 
and say me too.” 

b) Don't try too many different techniques 
until you master one or two of the common 
techniques first 

c) Technically poor prints are inexcusable 
equipment and 


good prints. There are 


when the maker has good 
knows how to make 
no alibis for carelessness 
d) There 
ideas on tec hniques If you think some 
ber of the Portfolio makes prints the 
you would like to make them, | can see no 
having that 
work he 


information he 


should be more exchange of 
mem 


way 


write to the 
admires and ask for the 


harm in member 
one whose 
wants. | believe that anyone 
that takes enough pride in his work would 
feel so honored by a request to pass on his 
catty - 

@) (ive How, Where, 
Port 
full details are 
to offer 
maker for improve 


maker's 


full details about the 
When and Why of print in the 
folio. | honestly feel that if 


given it becomes easier for each one 


your 


recommendations to the 


ment, or to help discover the 


problems 

2) Suggestions to Portfolio Secretaries 
sent to Portfolio 
Port 


home, 


a) Reminders should be 
members about two weeks before the 
folio is due to arrive at a member's 
urging the member to prepare a 
for the Portfolio 
bers Port 
folio Ine lude 
some old dog-eared, poorly made prints just 


new print 
There are too many mem 
unprepared when the 


result 


who are 
arrives, and as a they 
to get the Portfolio on its way. This is not 


serving the purpose intended 
b) Encourage the members to complete 
all the about their 


print, and by all means they should convey 


information requested 
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the intent in the makers mind concerning 


is the 


Snapshot 


the print. In other words, print to be 


for Salons, Contests Album, 
o Agencies 


note book 
round-robin 


all members to use the 
: though they were 
letter. This is 
swcquainted. Too members regard the 
Notebook too lightly, and in 
Portfolio. We are 


minutes to 


writing a 
in excellent way to get better 
many 
value of the 
time lose interest in the 
all busy, but it only takes a few 


cover the highlights that would be interest 
members 

d) In Portfolios that 
the qualifications 
should be 
book, “0 


newer one will 


other 


to the 
have Commentators, 
of each such Commentator 
front of the Note 


particularly the 


provi led in the 
that members, 
know why the Commenta 
tor was selected, Perhaps some of the mem 
bers might have respect for the efforts 
put forth by the 


e) Encourage 


more 
Commentators. 
Portfolio 


to Salons to see how their work will compare 


members to send 


with others, and to see how their work will 
appeal to the Salon Judges. It sometimes 
takes a litth people started 


sending to Salons, but once they get started, 


push to get 


their interest grows. 

3) Suggestions to Commentators: 

should consider them 
guiding the Portfolio 
along the road to photographic 
They selected 
of their ability to help others. Every print 
deserves careful analysis and helpful sug 


a) Commentators 
selves as Teachers, 
members 
been because 


success, have 


gestions. 

b) I feel that every 
be frank in his criticism of a print, and at 
Commentator try to be 


Commentator should 
no time should a 
a good fellow by offering false compliments 
Where there 
are good points about a picture presentation, 
such should be 
seen too many comments that are strictly of 
the back-slapping variety, without sincerity 
and | uncalled for sarcasm. 
Let's be honest at all times. 


when they are not in order. 


points brought out. I have 


have also seen 


Suggestions to Portfolio Section of Pictorial 
Division. 

a) Portfolios as sponsored by the Pictorial 
basically Pictorial. In- 
Pictorial Portfolios 
explained to new 
members. Too many prints, both 
strictly of the 
attempt at 


Division should be 
tents and 
should be 


Portfolio 
Foreign and 


purposes of 
more clearly 
Domestic, are 


snap-shot class, without any 
Pictorialism. 
b) Better concentration in do- 


mestic Portfolios, would help to reduce ex- 


territorial 


press charges between members. This is one 
of the reasons many members drop out after 
one or two turns around. 

ce) Round Robin 
This would give members a chance to get 
viewpoints of different teachers, so as to 
avoid one prejudiced line of thought concern- 
Pictorialism in 
I believe this idea would encourage 


idea in Commentators. 


ing techniques as well as 
general 
many members to continue in Portfolios. 

d) Encourage Convention Attendance to 
get acquainted with Fellow Portfolio mem- 
bers and to meet their Commentators. Port- 
folio 
tors conferences are an important 


P.S.A 


Commenta- 
part ot 


members Pow-wows, and 


every Convention 


Don't get me wrong. | am sold on the 
Portfolio idea, but we can't let the idea get 


into a rut. New thoughts must be encouraged 





Award of Merit 


* 


NEW ONE STAR EXHIBITORS 


Mario Sabate Segarra 

Mexico City, D. F.. Mexico 
Florence M. Harrison Redondo Beach, Calif. 
Wilber H. Wier 
Dr. John W. Super 
Col. R. G. Hersey 
Ollie Fife 
Richard B. Hunt 
Dr. Joseph Denfield 

East London, South Africa 


** 


ADVANCED TO TWO STARS 
Otto Litzel New York, N. Y. 
Philip Solomon West Hartford, Conn. 


wk 


ADVANCED TO THREE STARS 
Willard H. Carr New York, N. Y. 
Lowell Miller, APSA Rochester, N. Y. 
Barton King Niagara Falls, N. Y. 
Art H. Oehl Winnetka, I}linois 


wake 


ADVANCED TO FOUR STARS 
M. M. Deaderick, APSA 


San Diego, California 
Detroit 4, Michigan 
Libertyville, Illinois 

Washington, D. C. 
Greenwich, Conn. 


Carpinteria, Calif. 





P.S.A. members into Port- 
folios, and after they become Portfolio mem 
bers, each one must 
members so they will 
Portfolio members. 

At the Los Angeles Convention, the Pic 
torial Division will have a fine meeting room 
set up for Portfolio members to get ac- 
quainted. I will be looking for you all at 
Los Angeles so we can talk this over some 
more, 


to attract more 


encourage the 
continue to 


new 
remain 





HIGHLIGHTS FROM THE 
PORTRAIT PORTFOLIOS 





Frenenic Catverr, Associate Editor 

There is always room for improvement in 
making portraits of your friends or family, 
and the easiest and best way to improve is 
to join a Portrait Portfolio. 

Folio #17, a new beginners Folio is on 
the road now. Maurice H. Louis, APSA is 
the Commentator for this new folio and 
the members are Dr. Cabots of Chester, Pa.; 
Charles Glass, Southampton, N. Y.; Mrs. 
Kitty Sang, Jamaica, N. Y.; Fritz Cederlund, 
Upton, Mass.; D. N. Cafferty, Silver Spring, 
Md.; W. F. Kimbrough, Chattanooga, Tenn.; 
Walter Wolens, Shreveport, La.; Robert 
Rankin, Jr., Mt., Tenn.; Russell 
Myers, San Angelo, Tex.; Al Benz, Oak- 
land, Cal.: and S. J. Shadegg, San Bernar- 
dino, Calif 

Some few days ago Morris Germain, one 
of our Commentators, sent me a pamphlet 
on Portrait lighting and another on retouch- 
ing. They are very good. He said he would 
be glad to give any member of the Portrait 
Portfolios a copy of each if they will write 
him at his School of Photography at 225 
Broadway. New York 7, N. Y. 
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Why the Leica 


is called the 
“world’s most 
famous 


camera” 


A boy. A chair. A chemistry set 

But how pallid that situation to the onlooker until the 
Leica, in knowledgeable hands, captures the crouched 
intensity of a lad searching the future! 

That is the secret of the Leica’s fame. It communicates 

Have you used a Leica lately? Here is an instrument 
of matchless precision, yet one built for hard, rugged use 
It will perform faithfully in sub-zero weather or desert 
heat — wherever the search for pictures takes you 

Here is a system of interchangeable lenses, including 
the exciting new Summicron 50mm {/2 — and more than 
200 accessories to build your skill and reputation 
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Here is a camera you can put into action anywhere, 
unobtrusively if need be, under any light conditions. 

Let a Leica make your next prize picture. Your 
franchised Leica dealer can supply you—he has film and 


Leica accessories too. 


E. LEITZ, INC. 
468 FOURTH AVENUE, NEW YORK 16, N. Y. » 


ACH 


world’s most famous camera 


DISTRIBUTOR OF WORLD-FAMOUS PRODUCTS OF 
ERNST LEITZ, WETZLAR, GERMANY 


AMERAS—LENSES— MICROSCOPES— BINOCULARS 


When writing advertisers, please mention PSA Journal 37 








Coming Color Exhibitions 


PSA COLOR DIVISION me 


Mas. Brancue Kotanix, APSA LUXEMBOURG 
slides, $1. For 





Box 52, Apache Junction, Ariz 








hausen, Lux 
CHICAGO ‘ 
Color Slide Study Groups Kodachrome Daylight Type. I used the 7 ph 
Kodachrome for a control. The roll of Super prrrsat RGH 
rt q Atomic recommended the use of a Skylight 29 us 
on sev oft opportunity to 
ol ' , - + : sd ‘ filter to correctly balance the film, which 
, ere ee en eee. 1 did. | used no filters on the Kodachrome 


phi eflorts ; ‘ 
| mounted the two cameras side by 


ali if idy groupes ire i vehicle 


" 


' a : side and 
in | An Pre ae ae oe took an exposure reading with a GE PR-1 
meter using A.S.A. 10 for the Kodachrom: was just a suggestion of blue in 1 green 
h group consists of ten und A.S.A. 125 for the Super Atomic. | took grass. The speed of the film seems to be all 
ontribute four slides several landscape scenes at several different that the manufacturer claims and all of my 
1 member shutter speeds ; ech case 1 took three slides taken at the speed of A.S.A. 125 were 
replaces them with h the Kodachrome as far 
the slides is a ASA ' at A.S.A. 64 and one at as exposure was concerned. All of the other 
und a data sheet 464 32. Using the one Kodachrome shot exposures were decidedly overexposed. 
et there is perti at the correct speed of A.S.A. 10 for a con The faults | have to find are the following 
about the slide 


exposures ¢ ve Super Atomic, one at an exact match wit 


to determine how near the (1) The film base is extremely thin, causing 


{ the al sO . ] 
i 1¢@ maker ine omic came to A.S.A. 125 the slides to buckle very easily when pro 


sheet is for com 


were taken in the spring jected: (2) Slides come back not numbered; 
| 


ong, some con when the grass was at its best green and (3) Each emulsion run requires different 


express f 
w I — s there were bright yellow dandelions, a rich compensating filters 


lislike ure the heart of the 


, blue sky, and | included a brightly painted The developing service was ten days by 
sudy group individual comments red barn in most of the scenes, so | feel air mail both ways from Indiana (‘not too 
to make @ group comment. that I covered the color range fairly well. bad). 

individuals, each group My findings were that the color of Super I conclude that for special uses where dim 
viduality and personality L have Atomic held up very well, If anything, I lighting is used and a fast speed is neces- 
same slide in two groups and found 


made up o 


would suggest a little more filter was needed sary, this film will be a boon to the color 
different reactions, both stimulating +] the Skvlight perhaps en GIB as there shooter Cyaries T. RAwLncs 
ful. Each group ileco has the benefit 
i group commentation Men like Glen 
yokin Ceorge Blaha, Foster Moyer and 


Johnson evaluate other comments that 
been made and give authoritative ad 
on improving slides. One of the most 





phase ot circuit nembership is 





her vhotog vhers Bill n . 
lua om eng of fies - Ohio Wittarp H. Farr, APSA 
‘ 6024 Dakin St., Chicago 34, IIL. 











even in Hawaii or Can 

ox . elee tie ogg Ss Santa Barbara Nature. 
t ite story 

hot helps members be The following is the calendar of the 

setting to know each Second Santa Barbara International Exhibi 


tion of Nature Photography; 


valuation ion 
Closing Dats - October 2 
membership is Judging, Monochrome ...October 7 
of seein the Judging, Color October 10 & 11 
valuable criti Score Cards mailed by ..October 13 
ulthough these are Total rejections October 15 
feature is the On Exhibition . October 9 to 24 
All entries returne October 30 
~nonseorn (,roups; 
ty Camera Club 


vara Museum of Natural His 


bara Botanic Garden 
Dates 
me, October 9 to 24 inclusive 
Memorial Art Galleries of 
1s Barbara Public Library 
A Practical Test Of Slick October 14 at Santa Barbara 
Super Atomic Color Film Museum of Natural History. October 17 
at Santa Barbara Junior High School 
Mail entries to: Alden M. Johnson, Secy 
us. 17 East Carrillo S:., Santa Barbara, reason for this. The answer wou 
be that the object of this 
the impact of the picture 
Nature Close-ups. Very few nature pictures a! of the 
ing the various exhibitions of Na ‘story telling” type, and very depend 
ture Photography, one cannot help but primarily on their pictorial value. As a 
notice that a high percentage of both the consequence, they must be simple and em 
und prints of nature ubjects are phatic to record the subject in a manner 


Surely there must be some good which will impress the judges \ bud, in 


PSA JOURNAI 





flower mushroom needs very 


wild 


way of props or background 


f 


common suit in picturing 


1 background that is 


other way distracting 
subject to dominate the 
neans movin ip 


common methods 


taking 
supple nentary ‘ ~“. focusing 
reflex focusing The supple 
“Portra” 


convex? lens 


mmoniy called a 
positive (double 


| to the camera lens short 
ens ft locus 
sible 


number” of a 


the focal 


thus making it pos 


work closer to the subject. The 
Portra lens ( l 2. +) 


length expressed in “diopters. 


ince the diopter is the reciprocal of the 


above lenses 


and ] } 


lengt! in meters thre 


have focal lengths of 39, 19%. inches 
respectively 


he eflectiv 
pl is the 


" 
focal len I camera 


lens and also 
given in the sheet 
| It is 


distance 


lens supplementary 
he ld = 


supplic with the 


the area of the 
of instructions 
highly 


irom 


important t neasure the 


’ ' 


ind also to estimat 
Many a 


et hav been taken 


le ns to 8 ibjec 


the area of the field ful 


success 


shot of wild flowers, 


by this method 


S manufactur it for example 


ome 
supply a_ sliding using attachment for 
close work. In one position, a ground iss 
screen i sj ' t the camera len 
for fo position the 

making 


the exposure nethod lecided 


camera 


advantage oviding accurate ising 
and composition on tl round glass 
The thir ! ideal 


the reflex” 


arrangement 1s 
imera The increasing 
popularity « s tyy shown the num 
ber of mo hav pes on the 
rarket recently 


x 2% reflex 
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Exakta Practitlex, 


Rectaflex, et 


mm are Exa, 
Pentacon 
The feature of 


most of the 


interchangeable 


lenses pro 


vided in reflex type 35 mm. 


cameras, plus the use of extension tubes 


gives the maximum of versatility. For ex 


ample, telephoto lenses plus extension tubes 
without too great 
depth of field 

we & 


permit ¢ xtreme close ups 
a sacrifice ’ ative 


Fant 


May 1953 Nature Print Contest. 
The May Indi 


viduals of the PSA Nature Division wa 
held at Brooks Memorial Art Gallery in 
Memphis, Tenn. on May 20, with Memphis 
Camera Club as the sponsor. The 

taker, Head of 
Jack Fletcher, prote ssional 
photographer, and C. O. Wade, 
of Memphis Camera Club 

There 


contr butor .. 


1953 Print Contest for 


judges 
were: Dr. ( tiology at 
Southwestern 


president 


were 22 prints submitted by 8 
including 2 from Canada, | 


India and the 
non-members submitted prints 


This 


from South other 5 from the 

U. Ss. A. Tw 

and all entrants 
| 


contest, although 


requested criticism. 


small as to number o 


entries, evinced fine quality throughout 
Medal winners 
Caryl R. Firth 
Grandiflora” 
Katherine Wilkinson, Memphis, 
Alice” 
Ed Matthews, Winnipe 
Lily” 
Honorable Mentions 
R. Firth, APSA, 


Survivor and 


APSA, Trappe, Maryland, 


Tennessee, 


Manitoba, Canada 


“Easter 


Mary land, 
Vine 


*‘Amanita”™ 


Trappe, 
‘Wisteria 
Maryland 


Suguaro . 


Caryl 
“The 
mm Firth 
ind “Giant 
S. Lal 


lrappe, 


Big Bazaar, Quilon, South India, 
Gull” and “Butterfly’ 
Memphis, 


‘Dancing 
Ken Ross 
Climb” 
Ben Hill-Tout Vancouver 
Willow” 


Tennesses The Long 


Canada, 





TECHNICAL DIVISION 











The PSA Technical Division provides 
inv services to PSA 
eral, to TD 


raphic 


membership in gen 
members and general 
public Most of 
unlike the 
cuits and similar 


One of these 


£ services 


photo 
are indirect portfolios, slide cir 
activities of other Divisions 
yntribution to 
graphic standards 
ASA Conference 
Members 


Committees Pay 


services 
the establishment of phot 
PSA on the 


ganization 


by re prese nting 


of Executives of 


ASA i 
and Films; Apparatus; Pro« 
Motion Pictures. The TD Standards 
Committ } ul Sub-Committees on 
Propos Abbre ns of 


Photog ) - Lighting of B&W 


olor Prints 


on tive Sectional 
nsitometry: 


essin 


Prints for 
rlossary of 
Three ot 


nter-Divisional 


ind Transpa 
Pictorial 
these Sub-Comr 
representation 


sponsibility ai ig and 


also us the re- 
Pho 


' 
journal 


sion 
producing 


fograpni« ») na ‘ jli¢ i 


containing original scientific and technical 


in general, to the develop 


rent ol photography and its applications 


ID also contributes to the authenticity and 
facts 


Journal 


accuracy of published in 


PSA 
appointed by rb 


technical 
articles in the through the 
Technical |} 

rp provides 


tie and 


hitor, 


reviews of important scien 
photog: aphi books tor 
ID Bulletin. TD 


conventions of a 


techni al 
PS&l 


rs regional 


the Journal and the 


also = spons« 
t nature 


PSA National 


program 


echnical 
For the 
makes 


throug! 


Conventions, TD 
important contributions 
special programs, symposiums, clin 


ics, technical and technical 


I he 


a traveling 


paper programs 


exhibit exhibit is later circulated as 


show for a period of two years. 
I'D provides leaders for clinics and demon 
ional Conventions and other 
meetings of PSA units. Through its Publicity 
ID provides nation-wide 


important 


strations at Reg 


Committee, cover 


age of news of technical and 


scientific photographic events, and a popular 
presentation of papers published by photo 
graphic scientists and technicians 


Through the ID 


Committee, 


Technical Information 


rD supplies authentic scientific 


und technical information to any member of 
PSA 
PD Journal 


for outstanding original papers of a scientifix 


Award is presented each year 


published in either the 
PS&T. The TD Honors Proposal 
helps seek out worthy candidates 


or technical nature 
Journal or 
Committee 
for honors and assists in completing their 
applications 
rD provides 
ind is represented on the 


check 


nature 


news column in the Journal 
Recorded Lecture 
Program to recorded lectures of a 
technical 

For the 
sion, the TD 
interest, 


Rochester. 


Divi 


news of 


members of the Technical 


News Letter 


news of the 


contains 
echnical Sections in 
New York, Boston, 
Ithaca. It 
topics and 
technical 


Binghamton, 


Cleveland, Chicago and also has 
brief 


reports of 


articles on various briet 


important articles ap 
pearing in the literature. 

[D's membership Committee has the usual 
functions but in addition 


sponsors new se 


tions in localities where the need arises 
The By-Laws Committee provides the addi 
tional service of reviewing section by-laws to 
see that they 
The Program 


regional and section levels in providing pro 


conform to national policies, 


Committee works at national, 


gram assistance 


heels of the TD 


Following on the 


meeting at the 


mem 
ion Thursday 
of the TD 
TD mem 


Saturday 


ber’s Conven 
August 6, ther 
e Committee to 

It 1] 


will [ve 


will be a meeting 
which all 
held 
land Lodge, Diamond 

Point k org N.Y This is the third 
ur for the early fall meeting to be held at 
this location, probably because of the grand 
time everyone 
The gang 


ning and Sone 


enjoys 
Friday eve 
until the las 


families 


starts arriving on 
leave 
minute on Sunday Whole 
the weekend holiday and 
voted to 


lon’ 
enjoy 
i minimum of time 
There are sailboat 
and 
Saturday night 


of the lak: 


writing the 


is de business 


canoes, a speedboat, fishing 
There Is 
on Canoe 


You 


Lodge for information 


swimming 
usually a picnic on 
Island in the middle 
tions by 


Will 


mak your resery 


we see you 


there 














lV ermont 


New Stereo Items 
ervice tor ive-sprocket 
Videon 
2430 South 28th St.. Mil 
those 


ounced by the 


wishing to have 
mounted | re 


being re 


()wners ot 


processors 
A ret n label tor 
xdidress plus the seria 
umeras ers f other 
instru 
ire returned 

irdboard mounts whi re hrs 
ent Chicago trade show. The 


tulletin No. 10) 


h 


at the res 
noug illow for 

for finished mount 
had trom the 

h under 


" nt 
in mo 


Member Charl 


Cincinnati 


Stereo Shop 


inventor at 

heart and ne ' ) pp s when inventing 
“er 

for ‘ i t include 1 battery 


pacitor unit for the Realist flashgun which 


iminate n ‘ hots because rundown 


batterne 1 new low-priced slide file for 


oth stere vl 2x2 slick The BC unit is 
ivailable | ‘ om The 


Due ul ile ingenious case 


Stereo 


Shop the 

with an 
identification «vstem and 
28 Mount er 125 paper 


lealers for les 


best known for 


4 stereo camera 
month or «o which in 
battery viewer 


Film will be 


16-frame 


and film 
inperfo 
rated l6mm col in a 
which will cost $1 
Lionel 


Brooklyn 23, N. Y 


projection cardboard mount with an acetate 


urtridge 
including processing and 


mounting by 
Stereomart offers a 


near and normal 


They are 
between glass 

A trick shot adaptor for the 
iwailable by the H. Powers Co. 6411 
Cleveland 29, O. The kit 
consists of six precision plastic masks and 


cover in projection win 


lows thin enough to be mounted 
Realist is 
na le 
S. Canterbury, 
1 camera mount which allow a combination 
f various double and triple exposures and 
space-control shots. The manufacturer claims 
to have made nine separate exposures in one 


The kit 


lub and club president's 


stereo shot by combining the masks 
retails for $7.95 if 
name are included 

The Sterling Inter-Ocular Viewer replaces 
the Busch viewer, handles both the Realist 
and double-frame size slides and is the only 
stereo viewer with “binocular individual eye 
focusing.” The 


new Sterling line also in 


cludes 30-compartment and 60-compartment 


slide cases which have room for viewers. 


ty 


PSA STEREO DIVISION 


Bh. DUNNIGAN 


FSG 








Royal Oak, Mich. 


Pittsburgh Exhibition 


added to the 
the Fifth Pittsburgh All 
ternational 


23, and entry 


Stereo has been program otf 


Exhibit In 


Closing date for entries is Sept 


Color 


forms may be had from T. ¢ 

Wetherby, 116 Avenue “L,” Pittsburgh 21, 
Pa. Entry fee is $1.00 plus postage. Judges 
will be H. J. Johnson, FPSA;: John G. Mul 
ler, Hon PSA, FPSA: Paul J. Wolfe 

APSA. This will be the fifth exhibit to in 
I be supported by 


clude stereo and should 


sy 


ereo Division members. 


Academy Awards 
ond annual Ac 


und Sciences 
tereo slides 


representing 


ademy of SMereoscopi 
uwards for the best ten 
given recently to workers 
nearly 


were 
every section of the 
untry Awards of merit went to ten other 
ntrant ind honorable mentions to still an- 
three 
which included 
of the 
order of selection, 
Butts, West Salem, Ore.; 
Haven, Oxnard, Calif.; Kim Clark, 
Mass.: H. J. Dubois, Waukegan, 
Hodnik, Chicago; Tom Kent, 
Murray Korda, Los Angeles; 
Tr. C. Lagerberg, New Port Richey, Fla.; 
Ross R. Matthews, Seattle; Arthur Pfeifer, 
San Francisco 


Those 


othe ‘ Selections 


were made by 


judging committees, one of 


the 260 Academy 


charter members 

The ten leaders, in 
were Howard W 
Robert A 
Greenheld 


Ill; ¢ 


lowa City 


onrad 


awards of merit, in order, 
\asgaard, Fargo, N. D.; Lt 
USN, Falls Church, Va.; 
Washington, D. C.; Mrs 
Oxnard, Calif.: Jack 

Earl E. Krause, Chi 
Highland Park, Mich.: 
Peoria, Ull.: Carol 
Paul J. Wolfe, But 


receiving 
were Ivan G 
Victor Besancon 
Edward R. Hale, 
Robert A Haven 

Kern Evanston, IIL; 
ngo: R. E 
Mrs. C. I 
Tucker, st 
ler, Pa 


Lauer 
simmons 


Louis, and 


Honorable mention winners were Fred T. 


Wiggins, Jr.. Park Ridge, IL; J. T 
Chicago: Fred Catel. Milwaukee; Dr. Frank 
7 Rice, Chicago; Nick J. Monte 
Venice, Calif.; W. E. Clark II, 
Me.: Julius Wolf, Chicago: George J 
Hecker, Ir Pico, Calif.: M. R. Doolittle, 
Jackson, Mich. and Stanley A. Parke, 


Chicago 


Chord, 


Calvo, 
Brunswick, 


Millar Reviews Dewhurst 


Mr. Dewhurst fourth of his 
series of stereo articles in the Bolex Reporte r 


devotes the 


to beam-splitting systems. To illustrate the 
Wheatstone re 
flecting mirror stereoscope and lets it go at 


principle he diagrams the 
that, which is disappointing to the reader 
dual images can 
be achieved through one lens on a single 
film 

The effect of adding a beam splitter to a 
single lens is not to divide the lens in half 
with each half taking its own picture, but 
to present to the lens two half-sized pic- 
tures side by side which it will treat as one 
full-sized picture to record the halves side 
by side on the film. The efficiency of the 


who wishes to know how 


lens thus is not diminished, which might 
seem to indicate no loss of light in exposure. 
loss of light 


on the reflecting surfaces of the beam split- 


Unfortunately there is a large 


ter, requiring index increase of three or four 
times normal. Optical limitations also elimi- 
nate the possibility of the 
so that the usual 
while satisfactory for black and 


larger apertures, 
splitter, 


white, 


design of beam 
ustu- 


work. A 


narrow size of the 


ally is not acceptable for color 
further objection is the 
stereo halves. 

Bolex oveTcomes some ot the =f objections 
by use of two very short focal length lenses, 
each accepting its own picture exclusively. 
This double lens system allows use of full 
({/2.8) focal 
length gives so great a depth of field. Thus 


the loss of light from the reflecting surfaces 


aperture because the 8mm 


(still necessary because the lenses are only 
millemeters apart) is countered and 


work. 


Projection is achieved with two 20mm {/1.6 


a few 


the system is acceptable for color 
Petzval lenses spaced 5.6mm apart in one 
unit that replaces the normal single lens. 
No beam splitter is needed for projection, 
but is required on the camera to provide 
normal 


In a following issue of the Bolex Reporter, 


interlens spacing 


Dewhurst will continue his series by a de 
scription of another type of beam splitter, 


one by which use of additional reflecting 


achieves a horizontal format. 


MILLAR 


surfaces 


Wu. C 


3-D Advertising 
The Waukesha ( Wis.) Daily 


became the first newspaper 


Fre eman re 
cently ever to 
publish an advertisement in stereo, The bi 
color anaglyph system was used to print a 
picture in the ad, with one stereo half in 
red and the other in blue. Red-and-blue film 
stapled to the 


readers’ use in viewing the ad. The 


glasses were paper for the 
Free man 
said about 2,000 extra copies were run and 
that about 400 


from 26 


requests and queries had 


come states and three foreign 


countries 


SD Momber Fi--? 
Although it is popularly 
Walt 
animated 
first actually was the 


accepted that a 
release was the first 
three 


result of 


recent Disney 
limensions, the 
work by a 
Hecker, 


whose instructions for making 


cartoon in 


Stereo Division member, George J. 
Jr.. MS, FSG, 
stereo drawings were sent to members with 
the April Bulletin. Hecker 


supervised “Tru-Life Thrills.” a 35mm _ pro- 


devi loped and 


bi-color ana 
Produc 


released as a l6mm 


1949 by 


duction 
glyph in Horner-Cooley 


tions, Inc. 


Indexing by Cards 
Member H. P. 


for suggestions on an 


Farber, answering a call 
indexing system for 
slides, reports his own as follows: 

Cards are used for indexing. Slides are 
numbered and that number given to all cards 
each slide. On the first 
for each slide complete description of the 
slide is given, and the card is filed alpha- 
betically. Cross-reference cards are made for 
group shots, one for each individual in the 
picture, and each card given the slide num- 
ber. Thus, reference to any name under the 
alphabetical card listing will provide the 
slide number. 


used for ‘ ard 
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TV 3-D 


Did you read the report on the experiment 


Holly- 
' ' 
wood several weeks ago’ It was a well-done 


demonstration and 


in television stereo that came out of 
sunt of a screntif 
one of the best we have seen was in the 


Wall Street 


As mentioned 


Journal 
belore, it can be done by 


using dual lenses on the TV camera with a 


‘ 


picture-separating shield, or by the use of 


wo cameras and an electronix with 


Polaroid 


switch, 


i giant filter over the tube and 


giasses for the audience This is the way 
the AEC has been doing it in 
stufl 

The Hollywood 
job. Each came 


threw the twe 


handling hot 


two-camera 
rV which 


pictures on the screen in the 


show Was i 


ra fed a projection 


isual manner and the audience wore glasses 


Only 


rectors 


body put the filters in the pro 


some 
backward and they got pseude 
ount, the “un 
} 


stereo! If vou re ad the ut 


identified man” in the audience who told 


them to turn their glasses upside down was 
SD member Joe Mahler 
After the nee 


there Was t ‘ Jo« 


of American Optical 
turned them 


should know, he’s 
} 


over! 


’ ‘ 


wen in stereo tor years and has invented 


juite a few stereo gadgets, such as the 


\ ectograph the ledd-AO 


system nd i 


atrical wick 


screen viewing system that 

loesn t require s, belbeve it or not 

# nall bugs 

ry >-f D nothir that ten vears 
n't lick. Like 


Of course, there still a few 


era small enough 
things like that 


Calling All Clubs 
Krause, FSG, 5706 S. Harper Ave 


charge of SD set 
clubs, is in slice 
for club use. His latest offering is a set of 
stereo shots taken at the 1952 convention by 
Art Weiland and Harry Fisher, 


with the stereo 


Earl 
Chicago 37 n vices for 


business with collections 


mostly in 
program. Write 
him to get on the route list. He also is ask 
together slide ¢ lections 
This is a 
Mem 


slides will 


connection 


ing all clubs to put 


for circulation among other clubs 


most interesting and valuable activity 
bers of the clubs that see vour 
add their comments on each. A 


mother club will provide an evening's pro 


folio from 


gram for your own group; showing your own 
slides on their return while reading the com 


ments will give you a second program 


Medical Practice Stereo 


Fred W. Kent 
father and son, 7 E 


A. Kent, 


lowa City, 


FSG, and James 
Market St., 
lowa, are technical photographers for the 
University of lowa hospitals. The following 
is a quote from a recent letter to Dr. Rice 
from the elder Mr. Kent. If you are inter- 
ested in this field of stereo photography you 
may wish to compare notes with the Kents, 
who have also made names for themselves 
in stereo photography of wild life. 

“We have been taking a lot of stereo of 
medical and dental subjects. Have a quite 
extensive series of surgical procedures which 
we have recommended be used for reference 
Have 
tech- 
niques with sound records to be used for 


purposes rather than for projection. 


also made some simple procedure 


self assignment where teaching time is lim- 


August 1953 


ited. Works out nicely. 

“Our taking 
Most shots are 
effort to 


etlect 


unusual. 
made by existing light in an 


methods are not 
maintain the familiar and unusual 
In surgery it only requires the use of 
spotlight to best advantage 
held, are 1/25th 


a flash or strobe is 


their common 


Exposures, hand most of 


the time and sometimes 
used. Distance usually 244 feet, and 20 inches 


with Portra Il. While the 


the effects are 


separation 1s great 


quite acceptable when we 
keep the light in center and avoid marginal 


information 


Improved Technique 


Hollywood 
from its first stereo attempt. In “House o 
Wax” (Warner 
eyestrain that was so 
Devil.” Although the 


same as that of “BD” 


learned a lot 
f 


certainly has 
Bros.) there is none of the 
evident in “Bwana 
stereo process was the 

Natural Vision—the 
have been kept 
within limits so that divergence was never a 


Note—This 


shooting 


spacing of the images must 


requirement tor fusion (Ed 


probably was the result of indoor 


h limited the distance between con 


rged-upon point and farthest point in a 


scene.) The quality of the picture from the 


standpoint of staging, direction and color is 


I stereo 


ar superior to that of the first 
“Warnercolor” appears 


Pechnic olor, but its 


tempt The 


softer than hues 


remarkably accurate Several scenes of a 


chase through misty streets provide excellent 


stereo quality and one finds himself strain 


THROUGH the evident mist 


himself and the 


ing to see very 


between person on the 


screen Synchronization ofl 


projectors and 


films was beyond criticism Scenes of a 


sideshow barker driving a ball repeatedly 


camera lenses (right into one’s face 
stiflest test of 
synchronization, and the 
real.—W \ SCHLEETER. 
Mik higan 
troit, has had larger attendance during the 
first three weeks of “House of Wax” 
for any other picture in its history.) 


into the 


it seemed) were the stereo 
illusion was quite 
(Note—The 
Theater, one of two largest in De 


than 


Medium Well Done 


The above headline does not refer to a 


steak. It refers to the 
photography 


stereo medium of 


which has been so well done 
in technique that it may be defeating its own 
Phis 


point 


seeming paradox is only in 
that 
serious attention for 


purpose, 
tended to 
should be 


what it is—the 


up the fact stereo 


given more 
finest form of photographic 
freak 
of the graphic arts. Because stereo provides 


“shox _ 


because we all so dearly 


reproduction and not just a relative 


the means of presenting composi 


tions and love to 
amaze our friends and impress judges with 
a tendency to over 
emphasize the qualities 
while 
dium’s value in pictorial photography. This 


these, there has been 


peculiar to stereo 


paying too little attention to the me 


is not, of course, true of all stereo workers, 
nor is there any reason why any of them 
should not have the enjoyment of making a 
percentage of novelty shots. 

slide “with third- 
dimension effect” to the exclusion of serious 


However, packing a 
pictorial composition may attract “first-run” 
attention but will continue the medium in 
the jester role of novelty photography to the 
Hollywood's present ef- 


The public al- 


non-stereo public. 
forts provide an example. 


ready is demanding better rather than shock- 
type pictures in 3-D. lt will come once or 
twice to be amazed, but will return time and 
again only if the matter is to its 


Stereo will not make a bad picture 


subject 
liking. 
audience becomes 


rather 


good, and not until the 
than too 
conscious of it, will it itself 
able to better than 


other mediums This holds good in the mak 


unaware of the medium, 
have proved 
provide entertainment 
At the beginning 
needs to attract atten- 


ing of still slides as well. 
any medium actually 
tion to itself, but once the attention has been 
gained it must present something more sub- 
stantial or, like 
attraction and be discarded 
All this is 
efforts 
and international stereo slide exhibitions in 


any worn toy, it will lose its 


written in hopes of turning 


your toward (a) entering national 


greater numbers, and (b) saying your say 


think 


If you 


through these columns as to what yot 
constitutes better stereo photography 
slides in the PSA convention 


should 


your 


did not enter 
exhibit (closing date July 6) you 

have, but it’s not too late to promise 
enter exhibition 


self that you will every 


from now on. The Stereo Division, only a 
is booming along be 


mark. This 


important and live 


year and a half old 
tween the 500 and 600-member 
proves to us that we're 
and a vital part of the Society, but it doesn't 
it to other divisions unless we support 


of the 


least 


prove 
Surely, everyone 
takes at 
worth trying in 


our own exhibitions 


more than 500 SD members 


four slides a year that are 
exhibition competition. But they're not be 
ing entered. How about yor 
On the 


picture, 


matter of what constitutes a good 
stereo your opinions can carry as 
those of the best-known 
“rules” are still to be writ 
them? We all 


subjec t 


much weight as 
“experts.” The 
ten. Why not help write 
know that good taste 


matter and 


in composition 
basically the 
from flat 
stereo OF the 


presentation is 
same for every form of expression 
photography to the 3-D of 
its differences be 
should these 

judging of 


stage, but each does have 


cause of technique. Just how 


differences play a part in the 


stereo slides ? Believe it or not, the judges 


know 


feeling their 


themselves are as anxious to your 


opinions as their own. They're 


way and have only their personal tastes to 


guide them. Your serious thoughts on stereo 


pictorialism are important to them, and 


they're doubly important to you because 


setting them down will improve your think 
ing and your work and lift you above the 
snapshooting class to a place of real enjoy 
What's worth doing, is 


when and how is it 


ment in vour hobby 
worth doing well, but 
well? 


done Let's hear your opinion 


Stereo Slides for Vets 
A bank of slides has 


been built up under the direction of George 


several hundred 
Towers for projection and hand viewing in 
disabled hospitals of Michigan. 
George is looking for more from PSA mem- 


veterans’ 


bers throughout his state whom he is unable 
to contact, and he would like to hear from 
those in charge of such collections in other 
states with the view toward swapping col- 
lections to make more vets’ shows possible. 
19635 Detroit 34, 
Names and collection 
listed 


Rogge, 
addresses of 


His address is 
Mich 
chairmen in 


other sections will be 


here if they will submit them. 
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MOTION PICTURES 











wenty-one 
On the last step 
fed speech, music and combined sounds 
recorder. No sound had been dubbed 
our times and the quality was 
wimarily because the sounds 
” nost easily penize ! i- 

wen dubbed i once 

hardly at all 

never have a proble m like that 
you may want to combine sev 


ch as dialogue or narration 


{ ’ 


vl a few sound eflects 


require is way you can 4 mut too 
corders chd Ity and with no expensive equip 
pertect ‘ et's assume that you have a mag 
or and have available two con 

recorders. Or only one re 


record players 
frame for sound cues other 
ie Synchro I ape you ca ; 
cues and the center for speec! 
tape roughly in step with the 

; ‘ Put the tape across a frame line mg and 
projector and t is possible to do it wit! é i é we | g i 

, ; , ) , narrow. to show on both frames. Use two 
wo recorders at once ou must reverse 

strips with a blank frame between as a 
the usual pattern of using Svwnchro-Tap 


warning, with a single cue strip one second 


lt is based on keeping the projector in st« : , 

1 ol . i I later for the action. To further avoid con 
with the tap but since your magnetic pro 
' fusion use different colors of tape 

it governed sound sper | ; 
have rdjust overnor on the For speech narration. there is no system 
recorder to run or nearly that equals the pune h system” invented by 
he projector the author and a thousand others many years 
iown in the " works bv ha ago. In the punch evstem the person who 
flicker of the projector shutter fa!! narrates the film sits in front of the screen 


striped back of the ’ The strobe 
' big red dots. The narrator starts reading at 


with his script. The script is marked with 


opie effect shows the apparent 


tanding still when the two evnchronized a dot, stops when he reaches the next one. 

The light of the projec liverted by he director its beside him an as each 
i mirror, and to use twé cue comes up on the screen, he punches the 
1 second mirror to light that tape narrator who starts talking. It works, even 
I tuations where you must 


for cueing in single words, ced a second 


’ 
! beforehand and also you apart. 


uijust the recorder «peed so that it Want to know how 
either keeps right on the nose or swings ration for your 
slowly back and forth around the right the grandiose ide 
yr skill In magnet 
Im vou firet record over ind = over 


companiment on one of the whieved. On your first fil 


} 


pes back to make ire it is prop music over the head titles 
rly synechroniz | make «uch slight I once made a film with no musi 
shills as are need by splicing the tape We had a voice read the titles 
Then do the same thing for your sound delivery and when the titles 
flects. After that you are ready to make started the music. It was very 
our fin f You will feed the output suggests a gag opening. Many 
playbacks into the projector grandiose titles for 
background sounds at th When the title <avs “Super-Co 
he commentary on the ductions proudly presents” 
mportan vs oul you will hav t ‘ talking-to-vourself-kind of voi 
w film . ‘ rid ! nd ‘ Collossal Productions that 
proud, but here it is.” Ther 
iring no auxiliaries The Day That Shook th 
your sound eflects prepared and te the vaice: “SI 
+} 


Me i me 
eather ront her i - A . 
ine mom where } ound got over it yet had ae. on 
we = n. The music 
rag it up but it is most 
istant with i 

comment ts under 
third operates 
out loud 


Next time we're going back to b nnings 


everybody ‘ 
scene ind tell vou how to break up a picture for 
ge sound. It is rather simple even though it 
ny piece may seem compli led but if vou know 
transparent S¢ pe put on the back the tricks it isn’t difficult 


the him tes one side of the Tue Ow Tiwer 
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PorSonAlities 


By Roserr J. GotpmMan 
43 Plymouth Rd., Great Neck, L. L, 











Vern 


cameras 


(Los 


over his 


Scheetz Angeles) wilh two 


slung shoulder in search 


of a salon shot, was watching a fire crew 


practice at the Dow Chemical Co. plant, 


when suddenly the clothes of one of the 
Vern 
fireman on the ground and beat out the 
flames with his hat.—Dr. E. | 
(Toronto) has had 
new color slide “Stag Leap” It 
that the that he 
dancer models for the 


firemen burst into flames rolled the 
Amsden 


much success with his 
rumored 
price 


had to pay the two 


strenuous work-out 
was free osteopathic treatment for one week. 
Harry Thornhill (Merced, Cal.) is the 
pappa of a 6 lb. 9 oz. irl 
Ann) —Eric 
one of the 
attended the 
York 
April 


proud baby 


Ergenbright (Los 


(Clare 
Angeles ) 
visitors who 
th New 
Exhibit on 


(Chicago), ¢ 
} 


was many out-of-town 
showing of the 
Slide 


( ree don 


International Color 

10th.—Dorothy 
hairman of “Slides for 
Fort Dearborn ¢ ( 


already) 


Service 
(3000 
Walter 
PSA 
Morris 


interest in 


men” for the 


slides this won the 


Parker 


membersh p tor ser 


vear 
(Chicago) award of a free 
club 
Currie (Chicago) 
has stom his 


home inother 


August 1953 


besides his many 
New York 


made 


fidelity bug, and 
Chairman of the 4th 
Color Slide Exhibition, 
the tape-recorded background musical ac- 
Earl and 


became 


high 
duties as 
International 
companiment for the Exhibition 
Krause 


Patricia Laure!, born February 8th. 


Roxie (Chicago recently 
parents 


Alice Stark 


First Convention of the Color Photographic 


(Toronto) is Chairman of the 
Association of Canada to be held in Toronto 
in October.— Lillian Ettinger 
back from a trip to Texas, found a telegram 
had 

Kar! 
Francisco) has learned 
cards of thanks he sends to donors of slides 
to the C. D. Hospital Project are being kept 
by their reciepients as an autograph from a 
well known photographer. Lest Karl get too 
cm ky 
at the 


(Chicago) just 


advising her she won an award in the 


Baumgaertel (San 


that some of the 


Graflex contest 


about this, we want to point out that 


rate of exchange for auto- 
takes five hundred 
Marilyn Monroe sig 
The reason for so much news about 
to the 


(Chicago) 


current 
still 


gaertels to get one 


graphs it Baum 
nature 
PSA’ers in the 
cooperation of 
Thanks Shirley 
PSA’ers in 


from 


Chicago area is due 
Shirley Stone 
other 
that 


published? 


why don't some 


other parts volunteer so 


news their area can be 


William 
recently invited 
Club of Riverside, Cal 
Ernie 


that his cats are 


Mortensen (Lagur 


members Focus 


to visit his studios 
(Riverside, Cal.) 


Creamer reports 


again “expecting”. Gera 
a beautiful Persian, and Sylvester, an 
alley cat are their kittens 


to the cause of Photography. The next three 


nium, 
contributing next 
receive not only 


thinks) 


receive an 


winners, in a contest, will 


points but beautiful Persion (he 
kittens. The runners-up will each 
kitten 
enough kittens to 
ly offered to donate 
to the cause Al 

ington) has 


recent fall, and is not 


In the event that there are not 
has kind 
Sylvester 

Wash 


from his 


alley 
go around, Ernie 

Geranium and 
Renfro 


‘ omple tely 


7" 
( Bellevue 
recovered 
only out packing a 


camera, bag and tripod, but has also been 
made editor of “Nature 
bulletin of the Nature Division—Lee 
Mo.) has been 
fun trying to photograph 
He had better luck 
when he was a bo 


chicken roost hut Lee 


Shot. the new 


Je nkins 


(Columbia having 


foxy 


| 
loxes shooting them 


with a shot-gun when 


they invaded the will 


get some fine them yet with his 


knows 
Marshfield 


shots ot 
how—Dr 


Mass.) 


certainly 


( Nort} 


camera—he 
David R. Craig 


has been out of the running recently because 
now he is full of 
again and will be sending in 
Glenn 


of illness, but says that he 


vim and vigor 
exhibits and contests 
Cal.) 

mattress, cooking gear, 
back of his car at 
rations. At the 


material to the 
Brookins 
sleeping-bag, ait 
table 
all times 
slightest 
era and steams 


Death Valley 


(San Bernardino, keeps 4 


and chairs in the 


also emergency 


provocation he throws in his cam 


away for the sand dunes of 


Jamboree Scheduled for September; 
Cincinnati Council is Sponsor 


Jamboree to be held in 

Tops In Photography” 
show has been scheduled for Sept. 26 and 27 
sccording to an announce 
Clubs of 


\ Photograph 
conduction with the 
in Cincinnati, 0., 
ment of the Associated Camera 
Cincinnati. 

Open to all who register, Jamboree will in 
clude lectures, a dinner, ex 
hibition of the “Tops” prints at the Art Mu 
eum, field trips with models and concurrent 
black and color 


(,reater 


print critiques, 


programs for and white 
fans, 

Full details will be found in the next issue 
of the Journal, or information may be ob 
tained from Miss Virginia Goldberg, 635 Jef 


ferson Ave Reading, O 





The PSA Traveler 


You have probably heard of Skyline Drive 
in Virginia, and the beautiful views you can 
It is odd, but the grass is greener, 


~ 





see there 
photographically speaking, on the other side 
of the 

At the upper end of Skyline you look down 
into Page Valley, as neat a layout of tilled 
white buildings and sheer agriculture 
But the best picture of 


fe nee! 


farms, 
as you could want. 
is looking the 
mountain, Drive 
through to the top ol 
Gap. At the far end of the 
leads off to the right. Follow it for a quar- 

ot a 


Page other way from the next 
Luray and con 


New Market 


crest a dirt road 


down int« 


tinue 


mile to where the mountain drops 


sheer at your right and see Page Valley in 


all its 
that makes your composition!—db. 


be auty, with a fore ground outcrop 


Timberline 


where vegetation ceases is 
attribute of high 
ire traveling in Virginia 
4,000 


I imbe rline 
looke | on as an 
pe aks But if 


find 


mountain 
you 
you will timberline lower than 
feet 

In Harrisonburg, inquire the 
Knob, or get a 
Forest 


water 


way 


dish map trom the 

Bridge 

along 
will 


where 


Service in that city or nearby 


You'll 


the way, but as you 


find plenty of pictures 


near the top you 
right on top of it 


stunted the 


drive along a ridge 


the severe winter weather has 


and trees. There are 
twisted forms that will 

pictures, but you'll look 
No outstan ling single trees like at 
Monterey db 


growth of the shrubs 


thousands of wierd 
make 
for them 


(rand Canyon or 


have to 


Did you read page 3? 
Do It Now 








PICTURE OF THE MONTH, MAY AN INYTATION 


This is an invitation to every PSA 








member to participate in the PSA 





American Portfolios 


Enrollments are now being received 


in the following specialized groups: 


Pictorial Portfolios 


Miniature Portfolios 


Control Process Portfolios 


Star Exhibitor Portfolios 
‘(For PSA Award { Merit W ers) 


Nature Portfolios 
Wagne 
Marthe Weber For information concerning any of 
the foregoing activities and for en 
rollment blanks, write to the Direc- 
tor of the PSA American Portfolios, 
Eldridge R. Christhilf, Hon. PSA, 
APSA, Suite 406, 800 Davis Street, 


Evanston, Illinois. 








PSA Recorded Lecture Program 


. wien , s heing } 
winnl pictures are not being pub ‘a 
' The Recorded Lecture Program 


offers the following programs for your 
clnb. Each program consists of a set 
of 2x2 slides and a tape-recorded 


this month because they are needed 

for the May Book, which will be exhibited 
with five others at the Los Angeles Conven 
tion, in the Pictorial Division Room. Hope 
you get a chance to see them commentary. 

rhe Commentators Trophy, first of the big No. l. An Analysis of Recognized 
ones, has been received, and two others are Salon Prints by Ragnar Hedenvall, 
expecter within the next few days. We hope APSA. 
to have Trophies for the Commentator of the No. 2. Commentary on Recognized 
Top Ranking Portfolio, the Top Score for Salon Prints by Morris Gurrie. 
All Groups Combined, the Top Score in Each No. 3. Outdoor Photography by D. 
Group, eight in all. One person will be Ward Pease, FPSA. 
awarded only one trophy, so eight different No. 4 Still Life by Ann Pilger 
people will win. In addition to this there are Dewey, APSA, Hon. PSA. 
2 number of prizes consisting of PSA Jewelry No. 5. New Prints for Old by Bar- 
ind PSA Dues paid for a year, and a num- bara Green, FPSA 
ber of Salon Prints. Lots of people are going No. 6. Comments on 100 Prints from 
to win prises, bet only those who haw the PSA Permanent Print Collec- 
tion, by J. Elwood Armstrong, 
up among the leaders, and to put your FPSA. 


Portfolios there . No. 7. Abstracts, by Sewell Peaslee 
Joun R. Hocan Wright. 
SPECIAL Photography of the Nude 


Nn D.eS > »< 
CUMULATIVE SCORES THROUGH MAY, 1953 by P. H. Oelman, FPSA. 


scores! There is still plenty of time to climb 


Chairman. 


' : 20 A deposit of $25.00 should accom- 
4. ; 20 pany an order. A service charge is 
~ made for each Lecture. The SPECIAL 

— costs $10.00 and should be ordered 

18 directly from Mr. Oelman. For clubs 

18 which are members of PSA the serv- 

adelphia, Ps dat Hanson ice charge is $5. The service charge 
Mildr Hatry will be deducted from your deposit 

when the lecture is returned. Clubs 


\ er Lauer 


Valentine 


a ‘ be quoted prices on request. 
5. Rusonbennes For all programs except the SPE- 
harles J. Perry CIAL, new “customers” should write: 


rd Ten sth Ten Portrait 
; 2.4 
} eder Calvert 


I 
ell P. Wrigl i -d : 
PORTFOLIO SCORES . : > 2 or groups not members of PSA will 
t 
! 
‘ 


va @ lgerebsimer William F. Small Wm. G. McClanahan, 922 Ryan St., 
J. W. Super Charles B. Buker Lakes Charles, La. Old customers still 

T. S. Hall 2 James T. Johnson write their area distributors. 

William A. Peak 22 W. M. Rowland " ——— 

: Syke : ae ed For the SPECIAL please contact: 

enry ado af rove ~ ~ _ _ 
aoe @ H. A. Thorahil P. H. Oelman, FPSA, 2505 Moorman 

yno Sorner j ill - 2 . . 

Frank J. Heller H. W. Wagner Avenue, Cincinnati 6, Ohio. 
W. R. Hetchinson 











PSA JOURNAL 





Workshop 





Sketch B. Drill small hole through viewer 
casing on that center. Measure outside bead 
of the plug or socket and 
on the 


diameter (5") 
scribe a slightly larger hole (11/16) 
outside of viewer. Remove plastic to that 
A smaller hole may be drilled and 
round file. 


diameter. 
the balance filed with a 

3. Place socket inside—mark centers of 
holes in ears for bolts. Drill holes for No. 3 
bolts. Countersink holes slightly on the out- 
side. Bolt socket to viewer case. 

4. Solder two short pieces of wire to the 
wiring at the points shown on Sketch B and 
the other terminal 
socket. Scraping a little insulation from the 


ends to the prongs of 


connections may 
solder. This con- 


wire of battery 
make an 
nects the socket across the lamp terminals. 
Working 
removing the screw 
the battery switch but replace carefully—not 
overtight which would strip threads in plas- 
tic. Return any 
location—clearing 
batteries. 


existing 
easier point to 
may be 


( learance provided by 


holding one prong of 


to original 


Re place 


moved 
battery 


wiring 
rests. 


5. Cut the piece of clear plastic to size 
shown in Sketch C, edges if 
desired. Replace putting 
cover bolt through %” hole in plastic. The 
wide part of the plastic wili fit over the 
switch and 
transformer 
connected, 


polishing 


cover of viewer, 


prevent its use when 
using the -When the trans- 
former is not this plastic is 
easily moved to the side permitting battery 


battery 


use. 

6. Cut from battery 
connection clips and replace Jones 
Plug. Remove pin in side of plug to gain 
access to terminals to which the wires are 


transformer 
with 


wires 


soldered. 
7. If desired, a light line switch may be 
installed in the transformer wiring near the 


Jones Plug. 
Ed. Note: 


use two up 
forward of 


to do this is to 
each 
side, just This 
requires less machining. However, this would 
present the hazard of “hot” phone tip con- 
nectors fastened to the leads 
unless rubber insulated tips were used. In 
best to make all the low 
before plugging the 


Another way 
installed one on 
the batteries. 


jac ks 


transformer 


any case u is 
voltage 
transformer into the house line. 


connections 


Journal Award 


‘from | 12) 





fine-grain developers. Investigations by him 
on the properties of developing agents and 
factors involved in developer replenishment 
have contributed materially to the extensive 
series of improved proprietary 
supplied by the Eastman Kodak Company. 

Members of the Journal Awards Com- 
mittee include Dr. John H. Dessauer, FPSA, 
Chairman; John M. Centa, APSA; Glenn F. 
Matthews, FPSA; Allen Young, 
APSA; Frank E. FPSA; J. A. 
Norling, FPSA. 


developers 


George 
Fenner, 


Convention Report 
October Journal 


August 1953 





CAMERA CLUBS 


Henry W. Barker, APSA, ARPS 
392 Hope St.. Glenbrook, Conn. 











\ prophet is not without honor, save in 

his own country.” 
Don't 
that classic line, 
Most of us are 


remember who first gave out with 
but he sure called the turn 
mighty slow to recognize and 
give due credit to the home-grown variety of 
talent 


the guy so 


Perhaps it's because we usually know 
well. But 
those who have the job of operating a cam 
era club and 


whatever the reason, 


cooking up programs for the 
edification of its 
bers must learn to rise 


entertainment and mem- 


above it! 
Every club, no matter how smalt~has its 


potential talent in a few of the menbvers 
who develop interesting techniques, use un 
usual methods, or perhaps build a fine piece 
of equipment and (what's most important) 
seem to know how to talk about it. However, 
these people are overlooked 


pletely by the chairman 


usually com 


program who ex 
hausts his energies and the club’s treasury 
Name 


in importing Big from far 


afield. 


speakers 
Now, there's nothing amiss about having 
Big Name speakers. 
ing cards, they lend 
reputation, and they 


They're excellent draw- 
prestige to the club's 
impart bushels of 


information on matters photo 
Every club should many 
well-known speakers as the budget will per- 


mut 


pric eless 


graphic. have as 


But so many of the smaller clubs, far 
removed from the big centers, and unable to 
their 
times find it rough going to find good speak 
their towns. Here's 


club talent can be a program saver 


have Big Names on programs, some- 


where 
I rouble 


ers in ofr near 
is, it seems to be human nature to overlook 
what's right before us. 

Good old Joe Compur is known and recog- 
nized as a fine worker in the H & D Camera 
Club, but no one ever thought of him as pos- 
sible program material. Not, that is, until 
one day word seeped back to the club that 
Joe had well-publicized guest 
speaker up at the big County Seat Camera 
Club in the city. 
club wtih plenty of top notch workers! 


been the 
This was a much bigger 


been invited back to be on the judging panel 


And Joe had gone over good, too. 


for the club’s annual show. 

As soon as the news had gone around, the 
reaction went something like this: 

“Gosh, imagine Joe Compur speakin’ and 
judgin’ at the County Seat CC! Why, I can 
‘ lub. 
Didn't even know how to develop a roll of 
film! Ete., ete.” 

What the gang 


remember Joe when he joined this 


hadn’t realized was that 
good old Joe had been quietly gaining in 
that he had 
been going ahead faster than others in the 
club who had members of the group 


stature right under their eyes 


been 
for much longer. 

But because Joe was so close to them, 
they completely overlooked him. It was the 
old story of not seeing the woods for the 
timber. 


With the 


because of 


But other eyes were watching 


advantage of better perspective 


the greater distance, the alert program chair- 
man of the neighboring club realized that 
Joe’s talents outstanding. He had 
spotted his name in exhibition catalogs and 


his work in local shows. 


were 


had scouted 

How can a club uncover its “Joe Com- 
purs”? Well, an easy way is to adopt an 
idea which has been used often before. Have 
your program chairman choose a ten-minute 
speaker from the membership for every 
meeting. The speaker should be selected at 
least a month in advance to give him or her 
plenty of time to prepare. It should be un- 
derstood in advance that the talk must not 
exceed ten minutes—use a darkroom timer 
if you like 
graphic. But the exact theme of the spiel 
be of the speaker's own choice. He 
might sound off on some gadget that he has 
describe a dark 
perhaps he 
might tell about some of his picture taking 
experiences, If the talk turns out to be 
better! 


and the subject must be photo 
may 


might 
uses, Or 


or he 
technique he 


constructed, 
room 


serious, so much the 

To help get the program chairman off the 
hook, the speakers can be selected in alpha 
betical And the 
prepared to follow through on each speaker 
just to make sure he takes the assignment 
seriously. If anyone balks at the idea, don’t 
push—some folks just aren't the type. The 
idea is not to bully anyone into doing the 
thing— it’s 
and will do it. 


yrder. chairman should be 


only to uncover those who can 


Just one caution: Beware the chap who 
loves the sound of his own 
regarding the ten-minute time limit, goes 
on and on like Tennyson's rivulet. Be pre 
pared to blow the whistle on that boy! 


voce and, dis 


Any talent turned up by this method can 
be given a return date on an evening when 
he may have the whole program as the fea 
tured speaker. 
ished at the results of your ten-minute speak- 
er idea. Not fun, but the 
membership will feel that they are “in it”. 

What can you lose? 


And you may be quite aston- 


only will it be 





PSA TRADING POST 


FOR SALE—Medaliet 1 in new condition, accessory 
back, flash outfit, extension back, FPA, film holders 
Walter Meyers. Box 480, Rochester 2, N.Y 


WANTED In optical condition, 2%" focal 
length Zeiss Protar, Series VIL lens; short focal length 
Apochromatic Collinear 1 bineculare, Zeiss Delac 
tem or Goers Magna 8X, of Goers Magna 6X. Ralph 
Ww Armstrong, P.O. Box 95, Neptune, NJ 


xeellent 








The PSA Traveler 





Seven Bends 


An unusual geological trace with a good 
camera location adjacent is an oddity. This 
one is the Seven Bends of the Shenandoah 
River in Virginia. Travel along US 11 to 
Woodstock and turn East, headed right into 
Massanutten Mountain. There is a thrilling 
road by switchbacks to the top and from 
Woodstock Tower you can look right down 
Bends. They look as if dug 
by man, they are so regular. Anytime after 
eleven in the morning is good. While there, 
drop down mountain and 
Seven Fountains and Elizabeth Furnace.—db. 


on the Seven 
visit 


inside the 


15 





DECEASED MEMBERS 
October 1952—April 1953 


Mark A 
Peter H. Ducker, Jr 
] yan B Robertson 
John { (,oergen 
Dr. Ch ese W 
Lou W. Reehm 
Dudley | Porter 
Joseph \. Froehlinger 
Arthur D. Robson 

D. Roberts 


Quincy, Illinois 
La ¢ Calif 
Charleroi Pa 


W ise 


Penick 


unada 


Shawano 
Buffale 
Seattle 
Beverly Hills 
Baltimore 
York 
Seattle 
Natick 
Member) 
Washington, D . 
New York, N. Y. 
Milwaukee, Wis. 


Bethune 


New 


(Charter 


Shattan 


Klein, APSA 
ES _  s 


Dr. Glenn Adams, APSA 
(-lenn Adams, 70, of Cincinnati, O 
June 21, 1953 


Le Adams was 


| away on 
1 physician and operated 
He was active 
1944, and was 


authority 


two hospitals in his home city 
PSA 
nationally-recognized 
He is 


daughters and one 


joining in also a 
on dogs 
survived by his widow, a son, four 


grandchild 


Negatives Wanted 


Carl 
tional pictures mace 
to be 


po ve 
ind of pictorial interest 


Zeiss, Ine is again buying excep 
with Zeiss-Ikon cameras 
ulvertising 


used for display and pur- 


Pictures must be technically excellent 
Submit prints only 
for examination The ne gatives will be bor 
und returned after display prints are 
self-addressed 
send your prints to the 


Zeiss, Inc., 485 Fifth 


rowed 


made. Enclose a stamped 
when you 
Picture Editor, Carl 


Ave., New York 17 


enve lope 





BOOK REVIEW 





Four Litthe Technical Library books: 
Movie Making for the Beginner, Her- 
bert C. MeKay; How to Photograph 
Women, Peter Gowland; New Lighting 
Techniques in Photography. Jacob 
Deschin; Advanced Flash Photography, 
Rus Arnold. Crown Publishers, Ine.. 
New York, N. Y. $1 each. 

We have lumped these 
books though 
a different subject, 
little introduction to its 
WeKay has 
and it still 


little 
about 


four new 
together, each one is 
und each one is a handy 
subject matter 
brought his volume up to date 
covers the whole subject of home 
movies, right through to processing your own 
film 
Gowland's reminds us of the old 
first catch your 
models like his, half 
won, but he tells you how to 


half 


doesn't 


volume 
recipe for rabbit stew 
rabbit. When you have 
the battle is 
win the other 
Jack Deschin 


the new, he 


limit himself to 


lays it over the old so you 
lighting 


light 


have a rather complete treatise on 


methods, including bounce, natural 
and the latest techniques 


Rus 


pass it on to you. He 


{rnold knows his flash and how to 


covers every phase 
in the popular field and the trouble-shooting 
chart book 


s worth the price of the 


an 


Salon Calendar 


Salons Agreeing to Follow 
PSA Recommendations 


lor 

»chrome 

r na 

eact unless 
The nonochrome 

ave initial Pictorial Divi 
at { appropriste divi 


ther sections 


On Exhibition 


{_TIMORE hibited June 
Frank G 


S.SS.WP) Exl 
4 M 
Sept 11 Data 
Terrace, Burbank, Calif 
S40 PAULO (MCT) bite luring Sept. at 
Prestes Maia Gallery : to-Cine Clube Ban 
deirante, Ru Brazil 
HARTFORD | ibite g. 5-30 in Wadeworth 
Atheneut t ayn tlane, 234 S. Quaker 
Lane W. Hartford, Conn 
ILL. STATE FAIR (M) Exhibited Aug. 14.23. Data 
I M Rebbins, 2417 South Ilth St., Spring 
‘ ; wm 
WITWATERSRAND (M.C.S) . luring Sept 
st Johannesburg Publ Librar od at Durban Art 
Ga ry Deta nnesburg P.O 


Rox 5. Ss Africa 


f 
vanhandava 16, Sao Paulo 


Camera 


Open for Entries 

Clowe Aug. 7. Exhibited Aug. 20 

st Fair. Data: Pacif Natl. Exhibition 

Exhibit Park. Var aver 6, BC 
VavaimMo iM Closes Aug. 15 ed Sept. 13 
Dakin, 5 "ine St 


Canada 

0. Data: Stanley ¢ Nanaimo 
BR. f Canada 

NEWCASTLE-UPON.TYNE (M.A) Closes Aug. 27. Ex 
hibited Sept. 26 to Oct. 17 in Art Gallery. Data: T 
H. Morrison, 217 Osborne Rd Newcastle-upon-Tyne 
2, Northumberland, England 

MEXICAN (M) Closes Sept. 1, Exhibited Oct. 10 to 
Nov. 9 Data: Club Fotograf de Mexico, San Juan 
le Latran 80. 1 er Pis Mexico 1, DF Mexico or 
Ray Miess, 1800 N. Farwell Ave., Milwaukee 2, Wis 

PUYALLUP (M) ¢ Exhibited Sept. 19.27 
at Fair. Data: Western Washington Fair, Puyallup, 
Wash 

HOUSTON (M) Closes Sept. 14. Fee $2.00. Exhibited 
Oct. 11-25 at Museum. Data: Mrs. Newton Wray 
Museum of Fine Arts, Houston 5, Texas 

ZAGREB AND BELGRADE (M) Closes Sept. 15. Ex 
hibited at Zagreb Oct. 17 to Now. 17; at Belgrade 
d ng Dee. Data: Fotoklub Zagreb 2, P.O. Box 257 
Jugoslavia 

COULBURN (M) Cl 


Data: Salen Secy Suite 


loses Sept. 3 


Exhibited Oct. 2-1 

Halebury House, Mon 
tagere St., Goulburn Wales, Australie 

CLEVELAND (M,T,S) Closes Sep. 19. Exhibited Oct 
12-30 at Higbee Callerics Data Mre Mary J 
Matheson, 12317 MeGowan Ave., Cleveland 11, Ohie 

EVANSVILLE (M) Closes Sept. 20. Fee $2.00. Ex 
hibited Oct. 4-25 at Museum. Data Gilbert 
828 Taylor Ave., Evaneville, Ind 


ses Sept. 18 


New So 


Orval RB 


CHENT 
Now uo Data 
Ghent Belgiam 

CHICAGO (MM) Closes Sep. 26, Fee $2.00. Exhibited 
Oct. 17 to Nov. 15 at Museum of Science and Indus 

Mise Mary Abele, 2617 Hartzell St., 


ton, Illinois 


(M) Closes Sept. 20. Exhibited Oct 
Julien Tack, Secy., Nieuwland 


try. Date Evans 
$0). RHODESIA (M.C.T) Closes Oct. 1. Exhibited Now 
2.7 at State Lotteries Hall. Dat Mast land Phot 
Society P.O Rex 2038 Salisbury s Rhodesia 
< Afries 
S4NTIACO iM.T) Cloeee M Oct. 4. T Oct. 15. Ex 
hibited during Nov. Deta: Foto Cine Club de Chile 
Calle H 
RATH (M.S.T.1L.) Clowes Oct. 5. Exhibit et. 15-31 
at Vietoria Art Gallery Data kK I James w 
Pulteney St Rath, Somerset, England or KR. H 
Kasabiar 9 Coles Ave Hackensack, N. J 
MISS. VALLEY (M.T.S) Closes Oct. 14. Print feeg 
$1.00 plus return postage. Exhibited Oct. 22 to Nov 
ot City Art Museun Data: E A 
Carter Ave. St. Lowis 7, Mo 
HONG KONG iM) Cl 
Nov 0 to De } in St 


Data Tom 


tlanes 1225, Sentiag Cc) 


Tucker 625 


No fee. Exhibited 
John’s Cathedral Hal 
Studio, Wl 


see Oct. 15 


Gainsborough 

Gloucester Bidg., Hong Kong 
FICTORIA (MM, T) Cl 17. Entry fee $1.50 
Exhibited Now. 15-22 at Empress Hotel 
MeVie, 2171 Bartlett Ave 


Chan 


China 


for prints 
Data Jas. A 
B. C.. Canada 


Victoria 


OURRETARO (MT! Clow 

19 t Jan. 6 at Muse 

graf je Queretaro 

Queretar Mex 

Ave Milwaukee 2 

CUBA (MT) Closes De 

Jan. 20 at Clab. Data 

O'Reilly 366, altos, por 

(M.T) Closes De 26. Exhibited Feb 
Mukerjee, 248 Hindusthan Park 


CALCUTTA 
14-28. Data: B. K 
Caleutta, India 

VALPARAISO (M) Closes Ja 15. Exhilt 

lel Mare. Data: ¢ 


February at Vioa 
o de Va 


inematograt 
y Cinematogra 


Valparais c) 
PUEBLA (MT) Closes F te 
Mar. 25. Data: Club F ‘ le Puc av 
Oriente No. 1 Altos, Puebla Miess, 

1800 N. Farwell Ave., Milwa 
MILWAUKEE (M.T,SS) M eb 

5. Print fee $2.00. Exhibited Mar 

Art Gallery Data Ray Mies 1800 

A Milwaukee 2 


les Feb 
Laytor 
, 


Farwell 


Other Salons 
On Exhibition 


S4V SEBASTIAN 


Ignacio Maria de Urrecha 


(M.C) Exhibited 

Apartad 
tian Spaip 

WALES iM, A, T) Exhibite , 
Natl. Eisteddfod of Wale ) igh Rhyl 
Flinshire, Great Britain 

EDINBURGH (M) Exhibited Aug. 15 Sept. 5 at 
YMCA Exhibition Hall. Data: G. D. Cruickshank, 16 
Orchard Read, Edinburg! Scotland 

FALMOUTH (M,T.L) Exhibited July 27 to Aug. 8 at 
Cornwall Hall. Data: M. Wall, “Bibury,” 
Villas, Faelmounth, England 

BUENOS AIRES (iM) Exhibited 
Foto Club, Buenos Aires Calle 

Aires, Argentina 

WINEHEAD (M,T,L) Exhibited Aug. 3-15. Data: W 
Mitchell, 10 Esplanade Flats, Minehead 
England 

BOURNEMOUTH (M,1,.L) Exhibited Aug 
Southern College of Art. Data: D. T 
Stourfield Rd., Bournemouth, Hants 

NE® DELHI (M) 
Kasinath, 15A/29 Kar 


Royal 


Tregenver 


luring Sept. Data 
Santa Fe 1924 
Buenos 


Somerset, 


16-29 at 
Waller 17 
England 
Exhibited Sept. 5-28. Data T 
Bagh, New Delhi India 


Open for Entries 


LOVDON iM) Closes Aug } (forme) and Aug. 26 
Exhibited Sept. 12 to Oct. 10 at Royal 
dat Salon of Ph 


(prints) 


Society of Painters. I . London 
tography, 26-27 Conduit St., New Bond St., Lendon 
Wi England 

ANTWERP (M,C) Closes Aug. 15. Exhibited Sept. 19 
to Oct. 4 at Royal Zoological Society Data E 

Dambruggestr 265, Belgium 


Rorrenbergen, Antwerp 


AMSTERDAM (M, T) Cl ug. 25. Exhibited Oct 
+18 at Art Gallery o nte Aven. Data: Secy 
Focus Salon, Zuider Stationswee -_ 
Holland 

SWEDISH (M) ¢ 


mendaal 


Entry limited to 3 
Exhibit during October Data 
Master Competition, Stockholm 21 
WINDLESHAM (M.L.T) Closes Sept. 19 
Oct 1-18. Data Windlesham 
grove, Bagshot, Surrey, England 
4{RCENTINA (M) Closes Sept 0. Exhibited Now 
2-14 at Whitcomb Gallery. Data: Foto Club 
tine, Parana 631, Buenos Aires, Argentina 
BLUMENAU (M) Closes Oct. 1. No fee 
during November. Data: Foto Club Caixa 
postal 606, Blumenau Brazil or Ray 

Miess, 1800 N. Farwell Ave., Milwaukee 2, Wis 
SOUTHAMPTON (M) Closes Sept. 15. Exhibited Oct 
11 to Now, 28 at Art Gallery. Data: C. Hosking, 115 
Wilton Read, Shirley, Southampton, England 
LUCKNOW (M,C.T) Closes Oct. 15. Exhibited Now 
and Dec. Data: V. P. Amateur Photographic Asen., 
63 Yahiepur Allahabad 3, India 
SOUTHEASTERN (MM. SS) Closes Now. 2 
entrants in nine SE states of USA. Entry fee $2.00 
for printe. Exhibited Now. 15-23. Data: Mre. Jane A 
Heim, 1124 W. Yale Ave., Orlando, Florida 


loses Sept. 1 
prints j Swedish 


Sweden 


Exhibited 
Camera Clat Hall 


Argen 


Exhibited 
Blumenau 


Santa Catarina 


Limited t 


NOTE FOR SALON SECRETARIES: Send all 
salon notices to R. L. Mahon, 260 Forest Ave- 
nue, Elmhurst, Illinois at earliest possible date. 
You need not wait for your printed forms; a 
letter will do. Mr. Mahon will also supply 
copies of the Pictorial Division’s current Mini- 
mum Requirements and the newly revised 
Recommendations to salon committee chairmen 
upon request. 
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tlie Ne “ Member 


this month, largest it has 


lor some time is due in 
the drive tor 


in the Mr 


an exper 


new 
P.S.A, « 
t even 
and the 


ing This should not be 


mem 
ontest 
listings 


more 


month one follow 


a signal 
lor any letdown in 


signing your 


mbers. In fact, 
heat 


more we get ore 


lriends as me vou 


should turn on the even 
new 
members we ci expand our 
add to 


enlarging the 


services and even them 


in addition to 
Journal to the all want it 


to be 


size Wwe 


pac ked with good features 


NEW MEMBERS 
MAY, 1953 


The New Member List now has a 
style of type that is identical with 
the Directory. Complete address is 
given. The sponsor's name is shown 
in bold face type at end of each 
listing. As always M.C. denotes a 
new member sponsored by the 
Membership Committee New 
Camera Club members and the 
Division codes will be found at 
the end of the list. 


ABNEY. F. W., 22050 
Woodland Hills 


Velicata St 
Calif. 6°53 CJTP 
mM. Cc. 

Arvel 143-11 Barclay 
Flushing 55. N. Y. 6'53 PM 
Don Bennet: 

o City & County 
Honolulu. Hawaii 


AHLERS 
Ave 


AKONA, Nip T. « 
Auditing Dept 
6'53 C 

Fred ™ 
Loule A Jr., ° 
Orlando, Fla. 6°53 CNP 
John H. Rauch 

John M 416 W 
Sturgeon Bay Wis 


Itagaki 
ALBRITTON P. O 
Box 2546 


ANDERSON 
Maple St 
653 P 

Cc. A. Sweet 
943 Claim Sst 
‘53 CNSMT 

Margaret E. Conneely 

ASHTON fam A Box 202 
Mitchell. 8. D. 6°53 CTP 


ANTOS 
Aurora 


Mm. C. 

ATOMS Hugo B Sti RA 
16253703 Ha Korean MAG 
R202D Au Sig APO 102 PM 
San Francisco, Calif. 6°53 CJ 

mM. Cc. 

9927 E. Kings Can- 

Calif., 6°53 P 

Nell Longtin 
Lewis Ave 


BAKER. R. O 
yon Rd Sanger, 
Mrs 
BALI Joseph J. 1107 
Rockville, Md. i°53 T 
mM. Cc. 
Lloyd F 
Calif 


Mrs 
Scotia 


BARNES, Mr. & 
P Oo Box 85 
6'53 CP 


mm. Cc 
Cali 
6'53 M 
Margaret E. Conneely 


BARR Melvin P 5811-13 
fornia Ave., Altoona, Pa 


BARTHOLOMEES. George C 330 
Church 8st Bonne Terre, Mo 
653 P 

T. O. Seiberting 

Doris J.. c/o Beebe 

7th St., Allentown 


BEEBE. Miss 
Studio. 850 N 
Pa. 6'53 CS 

Mm. Cc. 

BERLIN. Joseph. 919 Melrose Ave 

Philadelphia 26, Pa. 6°53 P 
John S$. Baidwin 

BETZ. Don, APO 187 -HOW- H & 
H. * PM, San Francisco, Calif 
653 P 

Robert McCaffery 

Robert E., Eng. Div Nela 
Cleveland 12, O. 653 T 

Lestie R. Benjamin 

Harry T., P. O Box 

6'53 CJT 

uw. Cc 


BIRR 
Park 


BLACKWELI 
1773. Roanoke 8. Va 


August 1953 


Associates, Inc 


Nashua, N. H 


BI A Sander 
137 Canal St 
6°53 T 

mM. Cc. 

Raymond B 7319 

Mich. 5°53 


BOARDMAN, 
Pinehurst, Dearborn 
“p 


4. Elwood Armstrong 
BOYLAN, Art Hi i4 Mia 
‘ r nnat , ¥' ‘) t Ls 
Mm. C. 
Yurong 8st 
Australia 6°53 
c 


BRIGGS, F. J., 51 
Sydney, N.S.W., 


BRISTOL, 
6'53 8 


Richard, Almont, Mich 
L. 8. Dunnigan 
P. O. Box 282 
6'53 CS 
L. 8. Dunnigan 
BURROUGHS, R. A., Dr., 1758 18th 
St.. Cuyahoga Falls, O. 6'53 P 
Cc. Jerry Derbes 
CADETE, Bernardino, Travessa Do 
Monte No. 13, 1 DTO, Lisbon 
Portugal 6°53 
Ernest F. Humphrey 
CARDINAI Jean-Guy 165 45th 
Ave Apt. 4, Lachine, Montreal 
32, P. Q@. Canada 6'53 P 
F. Queltimaiz, Jr 
CASTROW,. Jacob Walter P. O 
Box 164, Waltham 54, Mass. 6°53 
T 


BUDD 
Watervliet 


Thomas I 
Mich 


wc 
Cyril C.. 27 Hautana Sa 
Hutt, New Zealand 6°53 
Harvld A. Larsen 
4070C La Fayette 
City, Calif. 653 CS 
Charies Rosher 
Joseph C., Dr., 423 East 
St.. Chester, Pa. 553 P 
Fred R. Calvert 
COCHRANE, John J 1917 Lake 
st Evanston, Ill. 6°53 C 


CLARK 
Lower 


CLINE, M. G 
Pl.. Culver 


COBOTS 
Ninth 


c. 

A13C 1929th 

230 Box 45 
653 P 

c 

342 Donlands Ave 

Ont Canada 


COLLINS Joseph 
AACS Sadn, F P.O 
™P. M. Seattle, Wash 


COOPER, G. E 
Apt 9. Toronto 
6'53 CT 

um. Cc 

105 West 

6'53 T 

mu. Cc 
1808 Clark St 

6'53 CJ 

M. Jack Worthen 


COUSINS, Joseph R., 169 3rd 8t., 
Mineola, N. Y. 6°53 C 


CORCORAN, Pat E. J 
Green St Ithaca, N. Y 


CORNICK, Daryl D 
Manitowoc, Wis 


um. Cc 

4153 Falcon 

Calif. 6°53 CP 
Wilber H. Wier 
1109 Alakea St 
6'53 P 
Fred M. 
1109 


Benjamin F 
Diego 3 


DALBO 
st San 


Edward O 
Hawaii 


DANG 
Honolulu 
Itagaki 

Alaketa 
Hawali 653 M 

Fred M. ttagaki 

DAYMOND, R. S., 1708 Sask. Cres 
E Saskatoon Sask Canada 
6'53 CS 


DANG. Howard P 
8t Honolulu 2, 


©. Peters 


Box 4333 
W Aus 


Orval 

DEERING. Hastings H 

G. P. O.. Sydney. N. & 
tralia 3°53 

wc 

700 


Que 


DE LAET. Christian H. J 
Sun Life Bide Montreal 
Canada 6'53 CP 

u.c 

Thomas F.. Dr 1097 G 

Bernardino, Calif. 6°53 


DEMPSEY 
St San 
MT 

WwW. L. Coleman 

DE VORE,. Paul T. Farm Credit 
Administration, Spokane. Wash 
6'53 J 

L. B. Dunnigan 

Stanley W 29 Tobler 

Wethersfield 9, Conn 


DIMOCK 
Terrace, 
653 C 
LeBlanc 

Catherine 
Canada 


Raymond J 
180 St 
Montreal, Que 


DOYON, Jacques 
St.. East 
6'53 J 

m. Cc. 

1027 Bowie St Box 
Tex. 653 P 

Edward L. Roberts 

ECKERT, Carl M 163 8S. Pirst 
Ave., Alpena, Mich. 6'53 CS 

L. 8B. Dunnigan 

EHNES, O. H.. Mrs., 28 Chandler 

Ave., Detroit 2, Mich. 6'53 CNP 
J. Elwood Armstrong 

ELLER. William Richard. 1211 East 

Sth St Houghton. Mich. 6°53 P 
Florence M. McGee 


DYER. H. A 
2449, Amarillo 


Hoffman, Miss, 334 
Ave., Phoenix, Ariz 


EVANS, Edna 
W. Highland 
6°53 CJN 

H. J. Johnson 

Edwin A Sr., 2ll'‘e No 

Maryville, Mo. 6°53 P 

Karl Hartio 

PAYNE, Jules L., 24320 Moritz, Oak 

Park, Mich. 6'53 ST 
L 


PALK 
Main St 


. B. Dunnigan 
Helen Miss, 234 Fosdick Ave., 
6°53 CP 
Paul 
Ray D., Tutanekai St 
New Zealand 6°53 
Harold A. Larsen 
4638 Edgewood Pi., 
6'53 P 
Harold C. Massey 
FOLLOWELL, Kent, 1107 N Prairie 
st Bloomington, Ill. 6°53 P 
Burton D. Holley 
Jerome J., 18050 Fairfield 
Mich.. 6°53 CPS 
J. Elwood Armstrong 
Claude A., Dr., 806 City 
Asheville. N. C. 6°53 C 
Harry T. Moreland 
Irving H., 416 So 
Chicago, Tl. 5'53 8 
Earl &. Krause 
John G Courthouse 
Calif. 6°53 CP 
Harold C. Massey 
GALLO. Liberato I 2131 Columbus 
St New Orleans 19, La. 653 P 
Harold C. Massey 
Rue Delescluze, 
Belgium 1°53 
Mm 


PELI 

Cincinnati, O 
E. Holub 
FINN Ro- 
torua 


Dick 
Calif 


FLOOD 
Riverside 


FRANK 
Detroit 21 


FRAZIER 
Bids 


FREEDMAN 
Franklin St 


GABBERT 
Riverside 


GEERAERTS, 34, 
Berchem-Anvers, 

. 6 
GILLIES Don, 16551 Oakfield, 
Detroit 23, Mich 6°53 M 
L. Dunnigan 

161 Oak 
N. Y. 6°53 


Helen Miss, 
Hempstead 


GLOISTEN, 
st West 
J 

Schneider 

Birrell, 


Edna J. 
Bernard J 13677 
Mich. 6'53 M 

L. B. Dunnigan 
GORDON, Alfred, 2237 Parkhurst 
Rd.. Elmont, N. Y 6°53 P 

Norris Harkness 
Gene, 819 W. State St 
Ill. 6°53 C8 

L. 8. Dunnigan 

GRAHAM, Hudson, 1325 W. Wilson 
Ave., Chicago 40, Ill. 6°53 CPSJT 
Fred T. Wiggins, Jr. 
Pelagie A. Miss. 4626A 
Ave st Louis 13, Mo 


GOLD 
Wyandotte 


GORECKI 
St. Charles 


GREENE 
Evan 
6'53 PJ 

WwW. E. Chase 

1236 So. Stevens 
6'53 P 

Raiph Jackson 

Harriet Mrs., 1900 
Alameda, Calif 


HAFPFER. Virna 
Tacoma 6, Wash 


HALLONQUIST 
Alameda Ave 
6'53 P 

C Leslie Mecum 
Mrs.. 316 Clinton St 
6'53 CP 

Lyall P. Cross 

Ormison O 661 State 
Mich. 6'53 P 


HAM. Zona 
Wauseon, O 


HILBORN 
8st Ionia 
Mm. Cc. 
HILLYER, Whit, 2307 Harrison St 
Evanston, Ill. 6°53 MP 
Margaret E. Conneely 
Harry 642 McKinley 
Calif 6°53 P 
Mrs. Nell Longtin 
Jimmy A 8-Set 15th 
Tech. Sadn, March A.P.B 


6'53 P 


HITZI 
Fresno 


IFLAND 
Recon 
Calif 

M. M. Deaderick 
Charlies, 537 Freeland 
City, Tl. 6°53 P 

Loren M. Root 
JOHNSON M st 4600 Blodgett 
Rd., Downers Grove, Til. 6'53 CP 
Cc. Jerry Derbes 

JOHNSON, William E., 2029 North 
Carlisle St.. Philadelphia 22, Pa 
6'53 CJT 


JOHNSON 
Ave., Calumet 


Charlies Herndon 
5551 Magnolia 
Calif. 6°53 P 

Harold C Massey 
18935 Wildemere 

Mich. 6°53 CMS 

J. Elwood Armstrong 

KESTERSON. Bob. 2404 Parker St., 
Amarillo, Tex. 6'53 CP 

Edward Ll. Roberts 

KETTLE, Joseph G 294 - 163rd 
St., Atlantic Isle, Miami Beach, 
Fla. 6'53 PS 


JONES, Frank B 
Ave Riverside 


JONES Ben 
Detroit 21 


mM. Cc. 
514 Sum- 
CNS 
Dunnigan 
KRONICH, Walter, 7527 Perry Ave 

Chicago 20, Ill. 653 P 
Mr. & Mrs. Egon Berka 


KOWALCHIK,. Michael 
mit, Toledo 4, O. 6°53 
L. 


& Mrs... R.P.D 
6'53 CN 

™. 
4709 Middaugh, 
6'53 P 
Jerry Derbes 
Robert L 1356 
San Bernardino, 


Josepn, Mr 
Ringwood, Ill 


LALLY 
No. 1 


LANE, Herbert G 
Downers Grove, Il. 


LEATHERMAN 
Canyon Rd 
Calif. 6°53 CN 

Mrs. Luella C. Bruhi 

LENNOX, Joseph H., 210 Maple 8t.. 
Collingwood, Ont., Canada 6°53 
CNJP 

George Foster 
Speelhuisiaan 

2°53 


LEVINSON, C E., 

18, Breda, Netherlands 

Mm. Cc. 

LEVY. Joseph, 19935 Roslyn Rd., 
Detroit 21, Mich. 6°53 CS 

L. 8B. Dunnigan 

George K., Springdale, 

6'53 CS 


LEWIS 
Utah 
Don Bemmett 
Checking & Plan- 
Chinese Post Office 
Free China 6°53 


LIU. Pao-Ching 
ning Comm 
Taipei, Taiwan, 
MJP 

Francis Wu 

Plant Path 

Ithaca, 


Howard H., Jr., 
Cornell University, 
653 


LYON 
Dept 
N. ¥ 

mu. c 
MAAHS, Arnold M., Lt. Col., Til- 
leda, Wis. 6°53 M 

Ray Miess 

1300 Sherman 

4°53 

Boris Dobro 
Richard A 631 Lincoln 

Cincinnati 6 Oo 653 J 
m. c. 

37 «CF 


6°53 


MATUSKA. J. E 
St.. Jackson. Minn 


MILLER 
Ave 


Roland K. Dr 
Redlands, Calif 


MILLER 
Vine 8t 
CNP 

Harold C. Massey 

MONTGOMERY, Robert L., 4341 
Wyoming, Kansas City 11, Mo 
6°53 CJPT 


u. Cc 
Harold E., Jr., 2303 


MOREHOUSE 
Arlington 1, Va 


10th 8t., N., 
653 8 

L. B Dunnigan 
1636 Wyandotte 
Canada 6°53 


w.. 
Ont., 


MORRIS, Art 
8st Windsor, 
CMP 

J. Elwood Armstrong 
Gilbert R.. 6686 36th Bt., 
Calif. 6°53 M 

Harold C. Massey 

MUNKACSY, Clifford V.. 1221 Vic- 
toria Ave. Highland, Calif. 6°53 
Pp 


MUNDY 
Riverside, 


Harold C. Massey 

MUZZILLO, Samuel. 5 N. Wabash 
Ave... Chicago 2, Til. 653 8 

Dwight M. Chambers 

NEESE. John T 228 N. Melville 

st Graham, N. C. 653 CJPT 

mM. Cc. 

1 Nine Yeung Terrace, 

Hong Kong, China 


NG. David 
Bonham Rd 
6'53 

Dr Ernest To 

NORDBERG Richard E 2209 
South 58th St.. Omaha 6, Neb 
6°53 C 

Mrs. Virginia Spearman 

NORDMAN,. Winifred 8.. Miss, 8817 
Colfax Ave.. Detroit 4, Mich. 6°53 
P 

J. Elwood Armstrong 

OLSEN. Einer W Route 2. Neola 

Ia. 6°53 PS 
Ervin Kirchner 

OBSANNA, Fred A. Jr.. One South 
fleventh St Minneapolis, Minn 
653 CMJ 
tL. D. Hanson 
15338 Ward 
6'53 C 

L. B. Dunnigan 

PAINE. Elizabeth. Miss, 1424 Elinor 
Place, Evanston, Ill. 653 P 

Art H. Ochi 
E., 2921 WN. Pine 
Chicago 14, Ill. 6's 


PACKMAN Victor 
Detroit 27, Mich 


PARKER, Ann 
Grove Ave 
CNP 

J. Phil Wahiman 

PARKER. R. E.. Drawer T, Cristo- 

bal, Canal Zone 5'53 CN 
Henry T. McKenzie 

PETERS, Carieton H., 5543 Atlantic, 

Long Beach, Calif. 6°53 C3 
Julian Hiatt 


PETERSON. Donald C Maxwell, 
Calif. 653 P 

Cc. Jerry Derbes 
Sidney R.. Mr. & Mrs., 
Nome 6, Alaska 6°53 T 
Ledger W. Milhous 
PRENTISS, Robert L., R. D. No. 1, 

Delta, O. 6'53 P 
Dr. J. R. Van 


PORTER, 
% C.A.A., 


Schaick, Jr 





7406 

Mo. 6°53 
Sten T. 
Mollie C., 

Creat Neck, 


Piora Ave 
cP 
Anderson 
Mrs.. 75 
N.Y 


PRINCE. A. V. B 
Maplewood 17 


RAPPOPORT 
Oxtord Bivd 
653 C 

Robert J. Goldman 

REID Box 728, Perris, 

Calif 


Bruce A 
653 TP 

Harold C. Massey 
Herb Bldg 
Bay wi 


REYNOLDS 
Sturgeon 


Bassett 
653 P 
Cc. A. Sweet 
RICHTER, Elmer A 5566 Oregon 
Ave Detroit 4. Mich. 6°53 CN 
J. Elwood Armetrong 
RIVELLI, William R 22 La Salle 
Drive. Providence 8. R. I. 6°53 
Henry S&S. Hughes 
RODABAUGH, Lewis F., 269 Bald 
win St Elmira. N. Y¥. 6°53 P 
Chartes H. Tipple 
2119 


Woods al 


ROHR, Rolf 
Pointe 


Beaufait, Grosse 
Mich. 6'53 P 
George Towers 

1422 First Ave 

653 P 
Cc. Jerry Derbes 

Rd., Mem- 


Ross. F. B Ir 
Laurel, Miss 


ROSS, Ken 
phi Tenn 


631 Harvey 
6°53 CNPJ 
Eugenia Buxton 
Ira OW 2600 
Chicago 14, Tl 
Phil 
224 Boundary 
Calif. 6°53 
Charities L. Wilson 
2304 Makanan! 
Hawall 6°53 
Fred M. ttagaki 
Harry I Mrs., 041 W 
Erie 2. Pa. 6'53 P 
Mrs. Edna K. Harden 
1016 Blue 
Oa 6°53 


RUBEI 
Ave 


Lakeview 
653 P 
Wahiman 
RYPPER. Henry E 
San Diego 4 


BSAPASAP 
Drive 


Francis 
Honolulu 


SAWDEY 
oth st 


SCHAEFFER 
bird Drive 
CMNPST 


George 


Augusta 


mc 
Wilbur I 40 Colwick 
Rochester 11, N. ¥. 653 T 
James C. Griffin 
Mrs 1138 Scott 
Heights, Nl. 6°53 


SCHMEISER 
Rd, 


SCHULZE. R. A 
Ave Chicago 
CN 
Glen Roberts 

192 East Eighth 

N.Y. 653 CT 

Edward C. Wilson 

Dr., United 

1750, Rio 
CcJP 

mM. c. 

SIEQOFPRIED, Arthur I 77 Water 
S&t.. Newburgh. N. Y. 6'53 P 
Dr. William F. Smali 

Roy I 1397 Frank St 
Hawaii 6°53 8 

Fred ™. ttagaki 

SMITH. Rh. Forrest. 2601 Burlington 
Ave N.. St. Petersburg. Fla. 6°53 
P Cc. Jerry Derbes 


SEIDMAN, Monas 
St Brooklyn 


SHAW. Paul Vanorden 
Nations, Caixa Postal 
De Janeiro, Brazil 6°53 


SKINNER 
Honolulu 


Wanless 
Canada 


Lancelot J.. 43 
Toronto 12, 


SMITH 
Crescent 
653 CM 
Sam J. 

Miss. c/o 

New 


Vogan 


Public 
Zealand 


SMITH 
Hospital 
6'53 


Maisie 
Oamaru, 
Harold A. Larsen 


8.. 7 Grant St 
Binghamton, N.Y 


SMITH. Sidney 
Port Dickinson 
653 MT 

8. Landow 

Lee L. C., 904 N. Mayo 

2, Calif. 653 S 
L. 8B. Dunnigan 

Ronald, 95 Mays Rd 
New Zealand 6°53 

Harold A. Larsen 
2 East 64th St 

N. ¥. 6°53 CN 
uw. c 
Mr 

Braden- 


Or 


SORENSEN 
Ave Compton 


SPARROW 
Christ Church, 


Samuel 
York 21 


STERN 
New 


STEWART. Priscilla Mabie 
2813 Manatee Ave Ww 
ton, Fla. 6°53 N 

Dr. Edward C. Mabie 


Carl, Dr 135 No. Van 
Calif. 6°53 P 
Mrs. Nell Longtin 
Marshall G 4311 Olive 
Long Beach, Calif. 6°53 C 
Dr. Harold L. Thompson 
Fernando Dos Santos 
Cordeiro No. 19 1 
Portugal 6°53 P 
Ernest F. Humphrey 
TAGAWA, Kay K.. 2724 J. Waiaka 
Rd., Honolulu, Hawaii 6°53 P 
Fred M. Itagaki 


Harold G.. 17564 Prairie 
21, Mich. 6°53 NPT 
4. Elwood Armstrong 


TAYLOR, Jack O. Dr., ¢/o Ameri 
can Type Founders, Inc.. 200 Fi 
mora Ave., Elizabeth, N. J. 6°53 
CMJP 8ST 


STOLKER 
Ness, Fresno 


STONE 
Ave 


TABORDA 
Rua Luciano 
Esq., Lisbon 


TARNAS 
Detroit 


Herbert P. Paschel 


Stanley. 460-85-18, USS 
DDRA&32. c/o FPO. San 
Calif. 663 P 
San Diego Town 
THOMAS, Fred, Box 319 
Md. 6'53 PJ 


TELLYER 
Maneon - 
Franciaco 


Meeting 
Easton 


Tom Firth 


TIMME, Victor F 100th 
Bt Chicago 43 SS P 


hil Wahiman 
187 -HOW- 
Prancisco 


APO 
San 


TUCKER Don 
HN c/o PM 
Calif. 6°53 P 

Bob McCaffery 


VAN WORMER, Joe. 811 Nashville, 
Bend, Ore. 6°53 NJ 


William L. Van Alien 


Richard J., 2203 St. Louis 
Honolulu, Hawali 6°53 P 
Fred M. Itagaki 
VENTOLA,. N. Angelo, 2230 Parker 
St.. Dearborn, Mich. 6°53 MP 
Walter J. Pietschmann 


VIERRA 
Drive 


WALTERS, John, Jr., 2624 Rush- 

land Drive, Dayton 9. O. 6'53 8 

tL. 8B. Dunnigan 

WARDRIP, G. I W. 2411 Euclid, 
Spokane 12, Wash. 6°53 

L. B. Dunnigan 


Earle, Mr. & Mrs., P.O 
Colusa, Calif. 6°53 CN 


WATSON 
Box 770 
JP 

Cc Jerry Derbes 


4140 Druid Lane, 
6'53 CNP 


WATT 
Dallas 


Donald 
Tex 

mM. Cc. 

Jack, P.O. Box 1486, 


New Zealand 6°53 
Harold A. Larsen 


Douglass, 206 Glouces- 

Ottawa 4, Canada 6°53 P 

Edward G. Tozer 

Ronald D. 72 Calabara 

Miramar, Wellington, New 
6'53 


WHITEHEAD, 
Wellington, 


WHITE. L 
ter St 


WOOLP 
Rd 
Zealand 

Harold A. Larsen 


425 Mary 8t., 
Canada 6'53 CS 
Oshawa C C 
Hazel G., Miss, 1419 
Ave.,, Cincinnati 23, O 


WILLSON, J. Norval 
Oshawa, Ont., 


WILSON 
Weigold 
6'53 P 

Bernard G. Silberstein 


WOLFF. W. M 2301 South 15th 
Ave., Broadview, Ml. 6'53 JPS 
J. Phil Wahiman 
Gilbert, 222 E 
Ironwood, Mich. 6°53 


WOODCOCK 
Aurora 8t., 
P 

Philip Cass 


3895 Whittier 
Calif. 6°53 P 
Harold C. Massey 


Kai Ming. 21 
Floor 


YOUNGLOVE, Ben 
Place, Riverside 


yu 
Gr 
P 


Burd Street 
Hongkong, China 6°53 


Francis Wu 


4076 Tivoli Ave., 
653 P 
L 


ZINTGRAFP?P., Ear! 
Venice, Calif 

BD. Mushet 
2800 Cass St. 

6'53 P 

Vv. €. Shimanski 


ZOERB 
La Crosse 


John, Jr 
Wis 


NEW CAMERA CLUBS 


AGATE CITY Cc, Att. Mr. Harold 
R. Albrant, Secy, 826 9th Ave., 
Two Harbors, Minn. 6°53 CP 

u 


AMARILLO PHOTOGRAPHIC 80- 
CIETY, Att. Mr. Ray Biggs. Secy.. 
2016 Monroe St. Amarillo, Tex 
653 CP 

Edward L. Roberts 
mM. Cc. 


BLOOMING PRAIRIE C C, Att 
Robert J. Von Rohr, 

Blooming Prairie, Minn 
cCMSP 


Mr. 
Pres., 
6'53 


Mm. Cc. 


BRONX HIGH SCHOOL PHOTO- 
GRAPHIC 8O0C » Mr. C. Heli- 
man, Paculty Director, 184th St 
& Creston Ave New York 53, 
N.Y. 653 T 

Mm. Cc. 

Att Dr w 8. 
Porster, Pres.. American Cyana- 
mid Co., Research Lab., Bide. 10, 
Bound Brook, N. J. 6°53 CP 

m. Cc. 

CAMERA HOBBYISTS, Att. Mr. A. 
L. Dorn, Pres., 3823 Dale St., 
Kalamazoo, Mich. 6°53 CP 

m 


CALCO C C, 


Robert Dier, 
Corona, 


CORONA C C. c/o Mr 
1932 Rimpau Rt 2. 
Calif. 6'53 CP 

Harold C. Massey 

PELLS PICTORIALISTS, 

Office Box 641, Essex Fells, 
6'53 CP 


ESSEX 
Post 
N. J 
H. D. Sheidon 
Miss Emma E 

248 Mt. Vernon 

Mass. 6°53 


’-77 CLUB, c/o 
Basche, Secy 
St.. West Newton 65, 
cP 
Aimon W. Blakesley 
FOND DU LAC C C, c/o Mr. Fred- 
erick W. Perry, Secy., 288 East 
Johnson 8t., Fond Du Lac, Wis 
6'53 C 
Gordon Schlinske 
LEAGUE C Cc, 1117 
Nashville 4, Tenn 


THE LENS 
Giendale Lane 
6'53 CPJ 
D. Perry Wiener 

o Mr. Clif Brown, 

Pueblo, Colo 


PUEBLO C C, « 
1534 East 14th, 
6'53 CTP 

R. E. Evans 


ROCKY MOUNTAIN AMATEUR 
PHOTOGRAPHERS CLUB OF 
PUEBLO. c/o Mr. C. M. Arm- 
trong, Secy.. 218 Lake Avenue, 
Pueblo. Colo. 6°53 CP 

m. Cc. 


SPRINGFIELD MO-ZARK C C, 
c/o Miss Evelyn 8. Burr, Secy., 
2430 North Main, Springfield, 
Mo. 6°53 CP 

mM. Cc. 

STANCAM C C,. Standard Ot] Co 
of Calif.. 225 Bush St.. Room 102, 
San Francisco 4. Calif. 6°53 CMP 

Dorothy |. McArthur 

STOCKTON-ON-TEES PHOTO-CO- 
LOUR SOC. c/o Mr. James B 
Milnes. Secy 10. Whitton Rd., 
Pairfield, Stockton-on-Tees, Eng- 
land 6°53 

H. J. Johnson 

& M. C C, c/o Mr. Robin 

K Ransone Pres.. Memorial 

Student Center. College Station, 

Tex. 653 CJMTSNP 

Mrs. Evelyn G. Cocheu 


TEXAS A 


name designates divi- 
C-Color, M-Motion 
N-Nature J- 
-Technical, 8- 
sponser column de- 
Committee 


Code after 
sion affiliations 
Picturre P-Pictorial 
Photo- Journalism 
Stereo, M.C. in 
notes Membership 


peutic 
jo PeAleooy 
(;4aL joey) 


adiaoey 


NAME 


Mr. 
Mrs. 
Miss 


ADDRESS 


CITY 


ZONE 


DATE 


STATE 
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Please enroll me as an Active Overseas Member at $5.00 (U. 
Divisions checked at $1 each per year. [1 


S) 


for a full year. 


Please enroll me as an active member of the PSA at $10 (U.S. & Canada only) for a full year, including 
one division I have checked. Also enroll me in the additional divisions circled below at $1 each per year. oO 


Please enroll me as a Family Member (Husband and Wife only) of the PSA at $15 (U. S. & Canada only) 
for a full year including two divisions we have checked. Also enroll us in the additional divisions circled 
below at $1 each per year. [1 


Also enroll me in the 





PSA sponsor 


Address 


Color [ Motion Picture () Nature 0 Photo-Journalism [) Pictorial (] Stereo Technical D 


It is understood that the membership fee includes a subscription to the PSA JOURNAL for a full year 


8 53 





Total enclosed $ 





Any PSA member can sign this application as sponsor. If you do not know a PSA member, 


the Membership Committee will gladly sponsor you. 
Society of 


order to Photographic 


Mail appl 


America, 2005 Wainut 


_™ 


ication with check 


or money 


Philadelphia 3, Pa 


PSA JOURNAL 





PSA MEMBERSHIP SUPPLIES 


Every PSAer will want to wear the insignia of the Society in one of the available 
forms . . . the buttons, whether alone or on the tie bar or chain, are of rolled 
gold with enemel filling. The Supply Department also has electros of the insignia 
in sizes from 2“ to 142” for use in printing your personal letterheads, print labels, etc 


TIE CHAIN DECALCOMANIA 


-_ 


y 
v . 
a 

¥ 

’ 
\ 


PSA-ZIPPO LIGHTER 


A distinctive lighter 
of excellent quality, 
engraved with PSA 
emblem in blue 
enamel. 


Brushed chrome 


$4.75 


Sterling silver $18.50 


You can have your signature engraved on 
back for $1.00 extra 


LAPEL BUTTON FOR MEN 
PIN FOR WOMEN—SAFETY TYPE 


$2.00 Either Style 


$2.25 


You can always use some of these 
. .. For home, store, car windows, 
camera cases, etc. 342 x 5%, 
gold and 2 colors. 


THE BAR or MONEY CLIP 3 for $1.00 


jam ran) 


$2.25 


SEND YOUR ORDER NOW TO 


PHOTOGRAPHIC SOCIETY of AMERICA 


2005 Walnut St., Philadelphia 3, Pa. 





Cuts 


Electros of the PSA Official Seal 
are now available for use of mem- 
bers. They can be used for station- 
ery, membership cards of affiliated 
clubs, labels of PSA-Approved sa- 
lons, print stickers and similar uses. 
All have the word “Member” as a 
part of the cut and 9B has the 
words “Sustaining Member’. Regu- 
lations on use of the seal require 
that these words be included. These 
cuts are long-wearing copper elec- 
trotypes and should last for thou- 
sands of impressions, 


Prices 


5 

‘e. 
No. 9 (Aor B) 

No. 12 


No. 9A 


No. 12 
$2.75 
3.00 How To Order: 
3.25 
3.75 


Photographic Society of America 


2005 Walnut St., Philadelphia 3, Penna. 








ANNOUNCING...KODAK MASTER CAMERA, 8 x 10 


ruggedness and for unvarying precision 


Back tilts 30° forward or back 


Rugged, lightweight, versatile, and 
swings 12 right or left. 


amazingly compact... here is a camera 
that’s taken five years to design... to 
meet the exact requirements of the pro- 


fessional photographer. 


. aluminum for lightness. 

It has the widest range of adjustments 
ever incorporated in an 8 x 10 camera. 
Folds to 124 x 13% x 4% inches with- 


out removing the lens (if lens is a 12- 
inch Kodak Ektar Lens, or smaller). 


With the exception of the bellows and 


plastic knobs, the camera is all metal for 


See it at your Kodak dealer’s. 


a 
Vernier screw with l-inch range 


controls fine adjustment of rising- 
falling front 








Bellows extends to 28 inches folds to Front rises 4 inches, falls 2% inches, tilts 30°, swings Fine-focusing adjustments at 


2 inches 20 , slides (right or left) 2% inches rear. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





